Virginia Woolf
Fanzin

Turkiye Virginia Woolf Toplulugu Yayini

The Reader: The Other Side Oe ind

Sayl 1 Cilt 2, Mart 2026

Kapak illiistrasyonu: Mesrure Melis Bilgin Koen



Virginia Woolf Fanzin - Sayi 1, Cilt 2, Mart 2026

EDITORDEN

DENEMELER

Eleonora Tarabella: Angela Inside the Convent and
Angela Inside the College. Life Among Women in
Mansfield’s ‘Taking the Veil’and Woolf's ‘A
Woman's College From Outside’

Valérie Favre and Anne-Laure Rigeade: Towards A
Room of One's Own Centenary

Ecrin Yucel: Bir An Kadar Hayat: Virginia Woolf'un
Hikayelerinde “Moment of Being”

Demet Karabulut Dede: The Life of Violet, Kisa Bir
Degerlendirme

VIiRGINIA WOOLF iLE KARSILASMALAR

Hande Kogak: Sayesindeler

Niliifer Kuyas: Ruh ikizim Virginia Woolf

SiiR DOSYASI

Duygu Celik: Baglac¢ Sensin
Ekin KOkIG: Domestik

Destina Berfin Sever: Zorunluluk Cagi

CEVIRI

Ozlem Giilen: Sussex'i Orten Aksam: Bir Arabadan
Suzulen Dusunceler

SEMINER RAPORLARI

Demet Karabulut Dede: Woolf Seminerleri Raporu:
2025 Guz

Selvi Danact: Editor Bulusmalari, 2025 GUz

DUYURULAR



\

Editorden

Virginia Woolf Fanzin, yalnizca bir hayranhk duygusundan
degil; bir cagrimin, bir yankmm, bir arayigin tirtinii. Virginia
Woolfun sesi, zamanin ve mekanin 6tesinden bize hala
sesleniyor. Onun ciimlelerinde yalnizca edebiyat degil,
dii§iince, diren(; ve derinlik var. Her satir1, zihnimizi yeni
bigimlerde dii§1'inmeye davet ediyor; her suskunlugu, ba§ka
bir diinyanin kapisini araliyor.

Tiirkiye’de Woolfun izleri sessiz ama kalict: gevirilerde,
akademik metinlerde, ki§isel okuma defterlerinde ve belki
de en ¢ok, onunla i¢sel bir bag kuran kadinlarin diistince
diinyasmda. Bu fanzin, o sessiz izleri gorundr kilmak,
Woolfun metinlerini  bizim Cografyamlzda yeniden
yankilatmak i¢in var.

Bu saylda yer alan her katki—bir deneme, bir ceviri ya da
bir gorsel—Woolfun ruhuyla konuguyor; ama ayni zamanda
ona kendi sesimizi katiyor. Istanbulun sokaklarindan,
Anadolunun kiyilarindan, ge¢misin ve bugiiniin  kadin
anlatilarindan siiziilerek geliyor bu sesler. Bunlardan biri de
bu saytya “The Reader: The Other Side of the Mind”
ba§11k11 il]ustrasyonu ile katkida bulunan Mesrure Melis

Bilgin Koen'e ait. Kendisine icten te§ekk1’iﬂerimizi iletiriz.

Bu sayida da Woolf'u yalmzea bir klasik olarak degil,
yasayan bir dii§iince olarak okumaya davet ediyoruz sizi.
Kigkireier, kirilgan, cesur ve hala cok ¢agdas. Bu yolculukea

bizimle oldugunuz i¢in tegekkiir ederiz.

Sevgiyle,
Bas Editor
Demet Karabulut Dede

Editorler Kurulu
Niliifer Kuyag

Sima Im§ir
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Editor's Introduction

Welcome to the inaugural issue of Virginia Woolf Fanzine, a
space born out of admiration, curiosity, and a shared desire
to keep Woolf’s voice resonating across time and borders.
Virginia Woolf was never just a writer. She was a questioner
of forms, a challenger of norms, and a weaver of
consciousness. Her words continue to ripple through
literature, feminism, and philosophy, inviting us to think
differently—not only about fiction, but about life itself. In
Turkey, her influence has often been felt quietly, through
translations, academic studies, and the private reveries of
readers who find in her prose a mirror to their own
complexities.

This fanzine is our collective response. It is a tribute, a
conversation, and a celebration. Here, Woolf meets
[stanbul’'s streets, Anatolia’s silences, and the layered
histories of Turkish women writers and thinkers. Each
contribution—be it essay, artwork, translation—echoes
Woolf’s spirit while refraeting it through our own cultural
lens. One of them belongs to Mesrure Melis Bilgin Koen,
who contributed with her illustration entitled ‘The Reader:
The Other Side of the Mind.

We hope this issue inspires you to revisit her work, to read
her not only as a canonical figure but as a living presence—

provocative, tender, and endlessly modern.
Thank you for joining us on this journey.

Warmly,
Editor-in-Chief
Demet Karabulut Dede

Editorial Board
Niliifer Kuyag

Sima lrnsir



P ;-);ﬁ:f- 1‘1-110{/4 /
Afufhwi ’7;&-
fle— o gl

WW 1,:) u”‘i-;-/{l-‘l

d1s e g 44

,r'(_.r #WWMZ“Z’F
/;(“f M}: o~

;yé ?, /)"ﬂif.,f /';ha
Why (et ) hs
j;}“ urfCrd

wi 4 VN L
A why bot

(w(dji{ﬁtj The

| a{ﬂ"ﬁ:&fﬁ Wy m s




Angela Inside the Convent and Angela Inside the College. Life Among Women in Mansfield’s ‘Taking the Veil’
and Woolf’s ‘A Woman’s College From Outside’

Eleonora Tarabella

[ think and think: yet still I fail —

Why must this lady wear a veil?

Why does elect to mask her face

Beneath that dainty web of lace?

(Walter De La Mare, The Veil and Other Poems, 1921)

I was no longer alone. She was with me

— beside me. She had said ‘us’. She had lifted me to her scar.

(Olivia (Dororh_v Strachcy). Olivia, 1949)

Two stories that have not been often analysed together, ‘Taking the Veil’ by Katherine Mansfield and ‘A Woman’s
College From Outside’ by Virginia Woolf, share indeed many characteristics: a female protagonist whose name is or
becomes ‘Angela’, an imaginary or real life within a female community (a convent or a woman’s college that are also
described from an external perspective), a black book and an ‘illicit’ love. It is then interesting to compare both
stories, and reflect on how their authors describe female communities, and how their protagonists have to face

patriarchal and family restrictions.

Queen’s College — where Katherine Mansfield had been studying for three years since 1903 — is a block of Georgian
and Art Nouveau facades. Fostering women’s emancipation, discipline in that school appeared quite bland: “there
was no uniform, and girls were allowed out in pairs to explore London [...]” (Tomalin 20). It is then possible to
imagine a 15-year old Kathleen (as this was her real name) to step into the porch at 45 Harley Street, and walk

‘shoulder to shoulderwith one of her sisters, or an another pupil, towards Oxford Street or Regent’s Park.

An imaginary life in a convent, although marked by Sister Agnes’ singing lessons, would not grant Edna the same
freedom. The protagonist of Mansfield’s ‘Taking the Veil’ (1923) sits down on a bench outside a religious building. A
particular species of birds surrounds her: the ‘Convent pigeons’ (SKM 341) which, although flying high, seem to
perpetually belong to that place, and be compelled not to go too far. Despite hearing only from outside Sister
Agnes and a group of nuns, or novices, singing Ah-me, Edna suddenly plunges inside the convent thanks to her
powerful imagination. She becomes Sister Angela in a flash, and without any sort of introductory explanation on
the part of the author, a future of reclusion stretches immediately in front of her eyes as, “if she did not marry

Jimmy, of course she would marry nobody” (Ibidem).

On a textual level, the rapid transformation from a young woman of marriageable age to a nun is worked out by
Mansfield by means of a speeiﬁc lexicon in the use of verbs that juxtapose without any authorial overt intervention.
From the present simple of “She takes the name of Sister Angela [...] All her lovely hair is cut off. [...] Sister Angela
goes from the convent to the chapel”, (SKM 341-2) the narration turns to the simple past tense. The link between
these two different structures in the plot is marked by the contemporary presence of a bee that “crept into a freesia”
(SKM 342), and of Sister Angela who “looked at it” (ibidem). In this case, as the simple past of ‘looked at it’ signals
Edna’s total identification with Sister Angela: “Her alter ego steps out from the present simple describing a

daydream, and takes possession of a simple past narration” (Ascari b 198)#l



Going back to Edna’s secular version, it is interesting to notice how Mansfield describes a girl who is only eighteen,
and is already officially engaged with Jimmy. She has been aware that “they were going to marry each other ever
since they walked in the Botanical Gardens with their nurses”. (SKM 340). Unfortunately, such a happy ending%
anticipation is soon threatened. As a matter of fact, while watching a play at the theatre with her boyfriend, Edna
immediately falls in love at first sight with an actor on stage. For him she would abandon her life, and start a new
one. Nevertheless, a groundless dream of this kind doesn’t lead anywhere: a life inside a “happy home” (SKM 339) has
already been planned for the girl by someone else. The alternative — and Mansfield’s character is not at all different
from many women in the flesh at the writer’s time - is to be shut in a convent, have one’s hair cut to eradicate any

sex appeal, and walk nearly exclusively towards the chapel.

However, being the alternative so shabby, Edna prefers dreaming big: in her imagination, Sister Angela is soon
canonized as a saint. All stages and alternatives prescribed for a woman by a patriarchal society are therefore
brought into play by Mansfield: the girl of marriageable age, the fiancée, the mother, the prostitute (Edna would be

considered as such if she eloped with the actor), the nun, and the saint.

As far as the mother’s role is concerned, Ascari analyses the lyrics of Sister Agnes’ singing lesson. ‘Ah-me’ modulates
the nun. Then a little flower falls on Edna’s 1ap, and Sister Agnes’ voice suddenly cries: ‘Ah-no’. The tlower fal]ing on
Edna’s lap can be interpreted as a promise of maternity, which is then soon denied by means of that ‘Ah-no’. The
notes coming from the convent are related by the protagonist to her possible different conditions, as if they

provided a comment to her future possibilities (see Ascari b 198).

The status of saint is preferable to the whole range of feminine roles, but can be officially reached only at a very
high cost: death. Like Virginia Woolf, who imagines suicidal scenes connected to the nonhuman world in The Voyage
Out and Flushb!, for example, Mansfield also feels fascinated by the subject of deach and, still like her friend writer,
she extends it to animals and insects in prose texts (‘The Fly’), or poems (‘The Butterfly’). In ‘Taking the Veil’, an
imaginary death is experienced by the human protagonist, but is still linked to a nonhuman creature, a stray animal
who forces Sister Angela to go outside the convent and, consequently, to die. She, in fact, catches a high fever when
rescuing the small living being. Details of species are not supplied with certainty, but it is significant how the noise
Sister Angela hears at night could be the cry of a kitten, or a lamb, “or — well, whatever little animal might be there
“the garden” (SKM 342). Mansfield does not supply the scene with definite and incontrovertible features: her readers
are constantly bearing in mind that they are reading a story within the story, in a frame structure that is the fruit of
Edna’s réverie. The animal is fundamental only as a narrative device. Free to roam outside unlike Sister Angela, the
kitcen or lamb is characterised as little and tender: aspects that justify the nun’s actions of going out to save the
living being by bringing it in. Being fond of cats as her biographies reveal, Mansfield soon writes of a poor kitten,
but the alternative of ‘lamb’ she offers is yet fuller of implications. The lamb is in fact the religious symbol of a
sacrificial victim, and Sister Angela — as Edna is conceiving her in her mind - sacrifices her own life of a woman

who has profaned a pre-ordered destiny with the disorder of an illicit love.

A similar extemporaneous passion, again so illicit as not to be expressible in words, is the one felt by another
Angela who is not a nun, and yet lives inside a building full of girls. She is the protagonist of Virginia Woolf’s ‘A
Woman's College From Outside’. This short story was originally sketched for a chapter in Jacob’s Room, but was then
abandoned to appear later on in Atalanta’s Garland, the 1926 book of the Edinburgh University Women’s Union, also
containing “Two Unpublished Sketches’ by Katherine Mansfield (EUWU ») Ll

If, in ‘Taking the Veil) it is through Edna’s perspective that we imagine the convent from outside — a literary

transposition of St. Mary’s Convent, not very far from Tinakory Road where Mansfield lived — the first character to



show us the externals of Woolf's college is the wind. Anthropomorphized as ‘she’, the wind “lapsed dreamily in the
midst of grey-blue clouds over the roofs of Newnham” (AHH 139), and offers the readers a sight of rooms where
“siept innumerable women” (ibidem). One of them is instead still awake and, unlike the homonymous nun in
Mansfield’s story, she already lives inside a female community, possibly sharing some of Woolf’s real experiences
when, although for a few hours in a week, she attended King’s College in 1897 for Greek, Latin, German and
History classesb!

Angela Williams inside the college is seen from outside. While standing in front of the window, she contemplates
her image in the glass similarly to Beryl who, in Mansfield’s ‘Prelude’, dialogues with her own reflection in her
bedroom’s mirror. The narcissistic satisfaction — “a proof of the rightness of things” (AHH 139) that sanctions
Angela’s presence among the other girls as the only one who came to Newnham “for the purpose of earning her
living” (ibidem) — will be then enriched and complicated by a hint of pain. Like Mansfield’s Sister Angela, Woolf’s
protagonist is in fact sentimentally involved in a sudden, illicit love for a schoolmate — Alice Avery — who has just
kissed her or, at least, “touched her head with her hand”(AHH 141).The latter clarification on the part of the writer
weakens the certainty of an intimate contact between women (the kiss) with a more detached and less
compromising action (the caress). The result is, however, a fai]ing in love that is rapid and restless like “a wind-

lashed sea in her heart” (ibidem). It causes Angela to stay awake, and sigh in front of the window.

Love between her and Alice is romantically described as astonishing: it must be guarded as a precious fruig; it has
the appearance of a sudden ecstasy with a nuance of miracle. At the same time, such an intense feeling between two
women has to be retained: words, even those pronounced mentally, would diminish the strength of what must be
“left to glow there” (ibidem). The kiss or caress received from Alice is an epiphany for Angela: it gives meaning and
light to her life, but tinges it with the same painful impossibility as the one characterizing Sister Angela’s love for
the actor on stage in Mansfield’s story. Like Clarissa Dalloway who, in front of a window, pulls the strings of her
past years at the end of the party, and like Mansfield’s Bertha Young in ‘Bliss’ who, still from a window, watches a

pear in her garden, Woolf’s Angela becomes aware of a ‘blazing moment’ that mixes bliss, precisely, and pain.

However, already from the beginning of both ‘Taking the Veil” and ‘A Woman's College From Outside’, a concrete
object links both Mansfield’s and Woolf’s protagonist to the material reality of a life she is compelled to follow: a
black book. On the first page of her short story, Mansfield seems to push her readers to be spectators of an idyllic
scenography outside the convent. No one stepping on the virtual stage can ever be sad: the spring morning is
beautiful, windows are spread open, a dog barks, boys whistle, people walk lightly, and the first parasol of the year
appears in the distance. Yet Edna — the main actor on the scene — doesn’t feel happy. Soon, however, Mansfield hints
at the fact that even this incapacity to adjust to the external world may look like another performance: an artificial
and intentional personification of a specific mood. As a matter of fact, “it is not casy to look tragic at cighteen,
when you are extremely pretty, with the checks and lips and shining eyes of perfect healch” (SKM 339). Edna’s attire,
with a French frock and a new hat, underlines youth and lightheartedness, and contrasts with a tunic void of jewels,
as those given away to friends by a possible future nun who abandons secular life. However, the black book Edna is
carrying is “bound in horrid black leather” (ibidem) and, although “only by accident” (ibidem), it provides “a gloomy
note” (ibidem). The girl has just borrowed the volume from the local library to justify her desire to go out of her
house, stay alone, and reflect. The fact that she needs a similar excuse means that she doesn’t feel free to do what she
likes, even though she has not yet been transformed into a fictionalized nun. The black book will then function as a

sort of‘magic object, a missal, a viaticum for Edna’s mental metamorphosis.

Analysing several resonances between “Taking the Veil’ and ‘A Woman’s Coiiege From Outside’, it is signiﬁcant to

notice that Angeia Williams also owns a black book. Like Mansfield’s Edna, the giri is young and, iooking at her



reflection in the window glass, she is “glad to be Angela” (AHH 139). The girl is living inside a college but, moving
away from the window, she transforms into any woman feeiing at ecase in her house, “running here and chere,
patting and darting” (ibidem). It is therefore possibie to observe how both protagonists’ virtual transformations

move towards different directions:
Inside (Edna’s home) outside (theatre, library and garden) inside (Sister Angela in the convent)
Inside (Angela Williams in the college) inside (any woman in her house she is compared with)

Mansfield’s protagonist is therefore more dynamic both in internals and in externals, while Woolf’s imaginary
landscapes are described only by means of her characters’ thoughts. Angela Williams does not pass beyond the
window: a liminal boundary between the world inside and the world outside. What remains immutably seen from
an external perspective is the building, namely the convent or the college: a fictitious residence for Mansfield’s

protagonist, and a ‘real’ one for Angela Williams.

As it happens in Katherine Mansfield’s story, Woolf’s Angela also owns a black book that casts a gloomy light upon
her happiness. The solid and dark object reminds this character how her parents have to work hard to pay for the
coiiege boarding COStS; Angeia Williams must then practicaiiy build her future, without 105ing time with impossibie
loves or narcissistic contempiations. The subject of the book is in fact science of economics, and has the purpose of

bringing the protagonist back to the reaiity of her farniiy context. She, thus,

could not forget even in moments of impassioned adoration the cheques of her father at Swansea; her
mother washing in the scullery: pink frocks out to dry on the line; tokens that even the lily no longer

floats flawless upon the pool, but has a name on a card like another (AHH 139).

For both Mansfield’s Edna and Woolf’s Angela, time to be ‘lilies’ is soon over: they are both required to put their

parents’ expectations into practice, either marrying or 1carning a remunerative profcssion.

Apart from many similarities between the two stories, a marked difference results in their plots: while Woolf
focuses on other female characters, especially ‘Good Bercha 4 Mansfield keeps concentrated, nearly until the
cpilogue, exclusively on Edna/Sister Angela, as if the rapid complexity of details used to build the metamorphosis

from girl to nun should already be sufficient.

In Woolf’s story, ‘Good Bertha' functions as Angela Williams’ counterpart. While the latter is restless, and moves
around the room, ‘Good Bertha” shows a peaceful personality, and would rather sleep than chat or play cards at

night with the other girls. But

Since night is free pasturage, a limitless field, since night is unmoulded richness, one must tunnel into
its darkness. One must hang it with jewels. Night was shared in secret, day browsed on by the whole
flock (AHH 140).

Life among women in a college is divided between ‘night and day’, clandestinity and legitimacy. The jewels” given
away by Mansfield’s Sister Angela, represent here a metaphorical opportunity for ‘Good Bertha’. She can hang the
darkness with them, namely stay awake in order to share the secret emotions caused by the girls’ transgression of
the college rules. The most subversive and liberating act is laughter and, when all girls laugh together in their room,
it is as if a bird chirped outside. Laughing, for these young women, means to be metaphorically endowed with a pair

of wings, consenting them to fly away from restrictions. The elderly supervisors will immediately grasp “the ivory
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rod of office”(AHH 140) as soon as they get up. On the contrary, “this laughter of mind and body” (ibidem) has the

power to dispel rules and discipline, and fertilize the earch.

If, in ‘Taking the Veil, the lamb outside the convent causes Sister Angela’s death, in ‘A Woman’s College from
Outside’, Woolf uses sheep as a metaphor to build a contrast between free insurrection at night and ordered
discipline by day. It is only when they are unguarded that Angela, Bertha, Helena or Sally can move in “free
pasturage” in a limitless field (AHH 140). Woolf enriches the sheep metaphor by describing the college as “a dairy or
nunnery, a place of seclusion or discipline, where the bowl of milk stands cool and pure and there’s a great washing
of linen” (ibidem). White is, therefore, the prevailing colour to express purity, steadiness, and levelling of conditions.
There is no place for coloured hats and frocks like those Mansfield’s Edna wears. Subjectivity and rebellion only
belong to the night although, inside the college, one name is like the other, and they all appear on identical cards

pinned on the dormitory doors.

However, discipline and conformity must have their lure if Mansfield, after meeting a pair of nuns in August 1921,
wrote to her friend Dorothy Brett that she felt a romantic love for these gentle ‘columbines’ who “have just come
with needle work made by infants in their convent” (KML 125). This visit, according to Cherry Hankin has probably
influenced Mansfield’s ‘Taking the Veil’ (see Hankin 17). Paradoxically, it’s a life of restrictions, prayers, blue hoods
or veils that reveals a capacity to attract an undisciplined Katherine Mansfield who, as Virginia Wooli\pointed out,
had a]ready encountered a variety of experiences at a very young age. As a matter of fact, while in her twenties
Woolf still imagined herself as a wallaby snouting on her friend Violet Dickinson’s bosom (see Nicolson and

Trautman (eds.) 96), Mansfield’s sexual life was that of an adult woman with no impediments.

That Edna should sce a life inside a convent as a possible way out from a wedding future already established for her
appears therefore significant. The other alternative, the unacceptable love for the actor, is not abandoned
completely but re-enters, as a fictionalized subplot, in the metafictional plot with Sister Angela as protagonist. In
fact, even being a nun, Sister Angela does not stop loving her prince charming, but consummates herself in these
feelings until facing a sanctified death. During her last moments as Edna, she lets the actor be delivered with a box
of white flowers — the symbol of her virginal choice — and, hidden among them, a card states: “The world forgetting,
by the world forgot” (SKM 341). The anonymous message is a proof of the protagonist’s annihilated identity. Closed
in a place full of women, the nun is forgotten by the world outside, just exactly like Angela Williams and her

schoolmates: their names are indeed written on doors, but none of them shows more signiﬁcance than others.

Woolf’s Angela, however, is split between the aspects she manifests outside — her duties, her chats and games with
the other girls — and the feelings she keeps inside herself: her love for Alice that must be guarded and silenced.
Mansfield’s Sister Angela, instead, will have to become a saint if she wants to acquire a subjectivity, and step out
from oblivion. As a saint, her “tragic, tragic love” (SKM 342) will be remembered for ever; as a saint, she will be
mourned by her old parents kneeling by her grave; even by Jimmy who, despite his ruined life, will always be

respectful towards a woman who, after all, had not chosen another man.

Towards the epilogue of ‘Taking the Veil’, Sister Angela rapidly becomes Edna again. It is once more the black book
which, falling on the ground, triggers the protagonist’s quick reappropriation of her identity and self-awareness.
Edna realizes the fallacious nature of her daydream, and considers the happiness of her actual secular status. “She
has not done it”. Writes Mansfield. “Oh, heavens! Oh, what happiness. She is free, young, and nobody knows her
secret. Everything is still possible for her and Jimmy” (ibidem). However, even this powerful stress on Edna’s

happiness makes Mansfield’s readers consider the lack of spontaneity in the protagonist’s feelings for her boyfriend.
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Maurizio Ascari in fact underlines how this loving voluptuousness sounds as an additional ‘let’s pretend’ (Ascari b

199).

Edna’s secret love will remain unrevealed like Angela Williams’ feelings for Alice Avery. Woolf’s protagonist, at the
end of ‘A Woman’s College From Outside’, is also so happy as not to be able to fall asleep. Her happiness is
delincated as a light at the end of a tunnel: an entire life that spreads in front of her, and is full of a world that is “all
good; all lovable” (AHH 141). Yet, even in this case, such a ‘bliss’ is not so complete and perfect as it seems. It
contains, on the contrary, a hint of melancholy. Angela actually rises from her bed and, approaching the window,
she looks out “upon the garden, where the mist lay, all the windows open, one fiery-bluish, something murmuring in
the distance, the world of course, and the morning coming, ‘Oh,’ she cried, as if in pain” (AHH 142). Again her
experience is not solipsistic like Edna’s recovery of her real self. ‘All the windows open’ suggest in fact new
possibilities for every girl in the ‘morning coming’, at least until pain prevails, and makes Angela cry a sort of
lament. It is possible to imagine a virtual camera that shoots a close-up of the protagonist at the window until the
fade of the mist outside. This cinematographic idea is somehow connected with the beginning of the story, when

the anthropomorphised wind also focuses on the college externals as if moving a camera.

Mansfield’s epilogue suggests instead a theatrical scene that stresses the importance of theatre in the plot (Edna is
Watching a play with Jimmy when she falls in love with the actor on stage). At the end of ‘Taking the Veil’, the
protagonist thinks of the possible future house she can live in with Jimmy as she is not, thankfully, a nun at all. She
also imagines a lictle boy, the couple’s son, who watches them plant roses: an idyllic image of conjugal love and
maternity. Edna doesn’t rise from her bed as Woolf's Angela does, but from the bench she had been sitting on
during all her long réverie. As in a theatrical scene, the protagonist is alone on a hypothetical stage, and stretches
out her arms to welcome an imaginary sister of her little son. The maternal dream has just become complete. The
“litcle love came flying through the air to her” (SKM 342); the Convent pigeons are now ‘darling’, and the narrow
windows are only seen from outside, because Edna has not taken the veil ac all. In her theatricality, the girl feels she
is ‘in — love’ (SKM 343).17i Graphically, the hyphen that separates the words suggests how a line from the happy
ending of a script should be articulated although, in reality, Edna doesn’t speak. It is the narracor who merges into
her mind, and reveals her thoughts. When Sister Angela becomes Edna again, Mansfield - in opposition to Woolf —
does not use any single term that could suggest pain or melancholy. This careful omission, however, once more
stresses how Edna still actaches to a fictional representation of reality. Her imagination enhances with positive
details a future of wife and mother that has already been prescribed for her. Unfortunately, she does not appear to
be actua]]y in love with her future husband, if she would be ready to elope with the first actor she sees. Readers are
left with the feeling that Edna won’t run away, as Mansfield did soon after getting married to George Bowden. On
the contrary, her protagonist will adapt her inner self to the external appearance she is compelled to maintain in
compliance with what she is expected to do. It’s ‘an inevitable step’, as Virginia Woolf writes in ‘Night and Day’,

referring to the expected marriage between Katharine Hilbery and William Rodney (see ND 224).

In any case, while women are compelled to meet the expectations of their families, men are not requested to do the
same. Both Edna and Angela Williams try to find refuge in their imagination, in a vision of the external world that
appears more coloured than what it actually is. Woolf’s protagonist, moreover, sucks her thumb like a child when
lying in bed, even if she is nineteen. Edna’s personality also shows a certain lack of maturity when she consciously
prepares herself to experience life with antithetical feelings of enthusiasm or sorrow. To see life in bright colours is

typical of a young age, when sensations do not possess the same moderation as the one expected from older people.

To sum up, an imaginary Angela inside the convent and a ‘real Angela inside the college are representative of

innumerable other girls. At the time of both writers, these Angelas could laugh together, but were not allowed to
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go alone out of the walls of an imposed discipline. Their destiny was to get married, pray and take care of their
families. Their dreams could not roam outside like stray animals, nor ﬂy beyond narrow windows. Their dreams had

to be ‘left to glow there’.

Notes

Wsee the lyrics of The March of the Women composed by Virginia Woolfs friend Ethel Smyth.
HThe translation is mine.

Bl In The Voyage Out, Mrs Elliot reveals to Mrs Paley that a terrier has taken its life, and concludes: “Animals do commit suicide” (VO 132). In
Flush, Woolf writes that Nero, Carlyle’s wife’s dog, throws himself from a window, as he couldn’t stand living in Cheyne Row (F 131). In the
notes added by Woolf herself at the end of the novel, however, the narrator specifies that Nero remained unharmed. He was killed by a cart

ten years after, and was buried in the same street: a Cheyne Row (F 161).

LUIf the short story had appeared as a chapter in Jacobs Room, it would have functioned in opposition to the male university attended by

Jacob, but its value would have somehow been reduced.

B Morcover, from 1905 to 1907, Virginia Stephen gave lectures on English literature, history of art, Greek history and other subjects at
Morley College, which was, however, attended both by men and women. In 1928, Virginia Woolf spoke about ‘Women and Fiction at
Newnham (where women students were admitted, although degrees were not granted until the 1920s) and Girton. The latter women’s
colleges were merged together in the fictional ‘Fernham’ that appears in A Room of One’s Own. Among the heads of the Ladies’ Department,

King's College included Lilian Faithful: one of the first women magistrates in England.

A character who bears the same name as the protagonist of Mansfield’s ‘Bliss".

A alics is mine.
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Towards A Room of One’s Own Centenary

Valérie Favre (Université Paris 1 Pancthéon Sorbonne)

& Anne-Laure Rigeade (Universite Paris Est Creteil)

But she lives; for great poets do not die; they are continuing presences; they need only the opportunity to walk
among us in the flesh. This opportunity, as [ think, it is now coming within your power to give her. For my belief is chat if
we live another century or so [...] and have five hundred a year each of us and rooms of our own [...], then the opportunity
will come and the dead poet who was Shakespeare’s sister will put on the body which she has so often laid down. Drawing

her life from the lives of the unknown who were her forerunners, as her brother did before her, she will be born™.

As we approach A Room of One’s Own’s centenary — a celebration which we still hope may lead to Judith
Shakespeare’s resurrection — few would dispute the continuing and ever-growing presence of Virginia Woolf's 1929
essay around the globe. Over the past decades, A Room of One’s Own has become part of the literary and feminist
canon, resonating in our cultural imaginaries and collective memories and crossing countless geographical and
linguistic borders. It has been repeatedly and variously adapted, revised, and reimagined but also commodified. Tt

may not — yet — walk among us in the flesh, but it is everywhere.

With the “A Room of One’s Own: Echoes and Circulation” research project, we are exploring this complex
phenomenon by revisiting the essay and tracking its legacy. Our aim is to examine its multiple appropriations and
interpretations, analyze the history of the text’s translations and the national specificities of its heritage, and chart
the editorial, cultural and political processes that have enabled A Room of One’s Own to become a global work. By
tracking its myriad afterlives, we hope to answer the following question: nearly a century after its publication, what

echo chambers has A Room of One’s Own opened up?

We first set out to analyze the circulation of the text in the humanities and social sciences. In 2023/2024 we
organized a series of seminars to evaluate A Room of One’s Own’s propensity to foster dialogue between different
fields of knowledge. Art historian Camille Morinaux presented the essay’s legacy for women artists and stressed
how Woolf’s room of one’s own has become a source of inspiration for countless women artists and curators. But the
Woolfian room may equally be used as an epistemological tool as highlighted by Yann Calberac, who shared with us
a geographical reading of the essay and demonstrated how Woolf’s conceprualization of space and spatialities can be
of interest to geographers as it contributes to redefining space as not merely positional but relational. Beyond the
room of one’s own, Eric Fassin examined Woolf’s essay from a sociological perspective and highlighted the
contemporary echoes of Woolf's feminism, from her material concerns to her gender-inclusive vision and her
situated practice of writing. Christine Plant¢ offered a situated rereading of A Room of One’s Own which connected
the reception of the essay to the evolution of literary studies in France as well as to her own intellectual itinerary —
as a specialist of literature and gender studies who first read the text in the 1970s — while highlighting both the
political and aesthetic concerns of the text. The connection between aesthetics and politics was also the primary
focus of philosopher Jacques Ranciere, who shed light on Woolf’s dialogue with Plato in order to reread A Room of
One’s Own as a political utopia. Camille Froidevaux-Metterie brought to the fore another philosophical
conversation, between A Room of One’s Own and feminist phenomenology, arguing that because of its emancipatory,

gender fluid, and subjective dimensions Woolf’s thinking can serve as a model for embodied feminism.

During our 2024/2025 seminar sessions, we traced the essay’s reception in six European countries and
languages, pairing together in each session a Woolf scholar and an editor, a writer, or an artist whose endeavor has

contributed to A Room of One’s Own’s posterity in her respective country. Our itinerary led us to cross the continent



again and again, in the zigzag styie that Pegey Kamuf identifies in A Room of One’s Own: “the text describes a zig-zag,

a repeated reversal of direction.”

This Grand Tour began in Spain, or rather in Spanish speaking countries: Laura Lojo Rodriguez highlighted
the role played by Argentinian writer and editor Victoria Ocampo in the first translation of A Room of One’s Own by
her compatriot Jorge Luis Borges, before focusing on Woolf’s entrance into Spanish culture after Franco’s death and
under the impulse of the feminist movement. Freelance editor and translator Celia Recarey Rendo evoked Woolfs
influence on her own journey as a publisher, when she funded her press, Irmas Cartone, which endeavors to make

English classics available in Galician.

Heading northeast, we then listened to Linara Bartkuviene who mapped Woolf’s belated reception in
Lithuania from the 1970s onwards and tracked A Room of One’s Own presence in Lithuanian arts and culture since its
first translation in 1998. Neringa Bulotaite evoked the creation and reception of her one-woman performance

“Who's Not Afraid of Virginia Woolf?”, in which an actress shares her own life experience through Woolf’s words.

Crossing the European continent to the South, Elisa Bolchi shared with us that well before its first translation
(1963) A Room of One’s Own was read and reviewed by Italian 1iterary critics and that it might well be Woolf's best-
known work in Italy nowadays because of its feminist message. Author and feminist activist Serena Ballista
presented her Woolf inspired children’s books, including an adaptation of A Room of One’s Own through which she

makes the philosophical and political implications of Woolf’s thinking accessible to a young readership.

Proceeding back north, Henrike Hollein-Krause discussed the reception of Virginia Woolf and A Room of One’s
Own in Germany from the Weimar Republic to the present day and traced her contrasting legacies in East and West
Germany. Graphic novelist Susanne Kuhlendahl evoked her adaptation of Orlando as well as her graphic biography

of Wool, in which she sheds light on Woolf’s feminism through several pages dedicated to A Room of One’s Own.

We then traveled southeast to Turkey, where Demet Karabulut Dede demonstrated how Woolf's reception was
influenced — beyond aesthetics and style — by questions of social class and gender but also by A Room of One’s Own’s
first Turkish translation (1987), which radically changed the perception of Woolf in the country. Jale Karabekir, who
founded the Istanbul-based feminist theater company Tiyatro Boyali Kug (2000), then discussed the three different
versions of her dramatic adaptation of A Room of One’s Own: a play, a radio play, and an immersive theater

experience.

Back in France, Anne-Laure retraced the history of Woolf’s translations and the critical engagement with her
work from the 19205 O 1951, when the first French translation of A Room of One’s Own was pubiished. Valérie evoked
the essay’s progressive entrance into the French literary and political landscapes, from the Women’s Liberation
Movement to #MeToo. Myriam Dao presented her short film entitled A [Maid’s] Room of One’s Own, in which she
evokes the class bias that characterizes Woolf’s essay while paying a tribute to her mother, who was a maid in Paris

in the 1950s and 6os.

In 2025/2026, we've embarked on a Woolfian world tour as we track the literary, cultural, and political
reception of A Room of One’s Own around the globe. We set out in Brazil, where Maria A. de Oliveira informed us
that Woolf is still mostly perceived as a novelist rather than an essayist despite the influence A Room of One’s Own
has had on Brazilian women writers from the 1930s to the present day. We then headed to the United States where
Jeanne Dubino offered a generative analysis of the reception of the essay in the US press, both in local and national
newspapers, and retraced the historical evolution of the essay’s reception alongside that of American culture.

Crossing the Pacific, we headed to South Korea and heard from Boosung Kim about Woolf’s reception in her
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country, before focusing on the 1992 dramatic adaptation of A Room of One’s Own by the “Women'’s Culture and Arts
Planning Group” feminist collective which transposed Woolf’s reflections to the South Korean context without
losing Woolf’s feminist message. Hyunji Choi looked at the circulation of A Room of One’s Own in contemporary
South Korean culture, especially in self-help books and popular psychology, but also in relation to the housing crisis
and in political discourse. Our last stop to date was Egypt, Hala Kamal presented the only translation of the essay
in Arabic, by feminist writer and professor Somaya Ramadan, first published in 1999, which has since deeply
impacted Woolf’s reception in Egypt. Our next sessions will lead us to India, on April 16, 2026, with Supriya

Chaudhuri, and to Japan, with Aki Katayama, on May 21, 2026. We would love to welcome you on board"!

These last two series of seminars have shed light on some recurrent aspects of A Room of One’s Own’s
transnational reception: its connection to local and national feminist endeavors, be they artistic, politic or — as is
often the case — both; the iconicity of the “of one’s own” phrase, which has become a tagline of sorts in many
languages, the tension between the poetical and political interpretations of the essay and the shift that may occur
between these two orientations depending on how national history unfolds, the renewed interest for the essay that
has emerged in connection with the #MeToo movement:,

But beyond national and transnational dynamics, what kind of relations do contemporary readers foster with
A Room of One’s Own? How does the essay resonate with them? What does it inspire in them? And how can we as
scholars approach these more individual and intimate connections with Woolf's essay? In an attempt to answer
these questions, in 2026/2027, we will organize a series of reading and writing workshops around A Room of One’s
Own, in cooperation with two local libraries in France. We hope that by (re)reading and re-writing A Room of One’s
Own together with French common readers, we will get a glimpse of how Woolf’s essay can be understood, received,

and reimagined by a contemporary readership.

Last but not least, to mark the upcoming centenary of Woolf’s essay, and because, as Woolf argued, “books

have a way of influencing cach other®™.” we intend to publish a collective volume bringing together contributions

that aim to measure and analyze the many facets of the essay’s legacy around the world. You will find our call for

papers below, do consider sending us a proposal!

u Virginia Woolf, A Room of One’s Own [1929], ed. Anna Snaith, Oxford, OUP, 2015, p. 85-86.
b Peggy Kamuf, “Pene]ope at Work: Interruptions in ‘A Room of One’s Own’”, NOVEL: A Forum on Fiction, 16.1, 1982, p. 5-18, p. 8.

B Our sessions take place on Zoom, for more information, visit our website: https://room.hypotheses.org/

L You can find detailed accounts (in French and in English) of each of our seminar sessions online:

hetps://room.hypotheses.org/category/comptes-rendus-du-seminaire

H Virginia Woolf, A Room of One’s Own [1929], ed. Anna Snaith, Oxford, OUP, 2015, p. 82.
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Bir An Kadar Hayat: Virginia Woolf'un Hikﬁye]erinde “Var Olma Anlar1”
Ecrin Yiicel

Terry Eagleton, Virginia Woolf’un kurmacasinda zihni, tizerine her an say1s1z izlenimin dii§t{ig1'i duyarh bir alic1
olarak tamimlarken, yazarm hayatn bagtan sona siralandig cizgisel ve gelencksel anlaciya duydugu kokli siipheyi
Vurgu]ar. Eagleton“a gore \X/oo]figin d1§ dﬁnya, bilincin iginde eriyen ugucu bir hale dt’mii§iir; asil gergeklik ise bu
izlenimlerin zihinde yogunlastigi mahrem anlarda sakhidir (Eagleton 399—400). Woolf bu deneysel diizlemde,
alhigskanliklarla oriilii giindelik hayati “gdriinmez bir pamuksu 6rtii” olarak tanimlar; ancak bu siradanligin arkasinda
gizli bir ériinttiniin bulunduguna inamir. Woolf, moments of being adim verdigi bu uyaniglarin felsefi zeminini su

sdzlerle miihiirler:

Insan hayacinin bedeniyle, yaptiklariyla, soyledikleriyle sinirh olmadigi kaniclaniyor; insan, hayati boyunca
arka plandaki baz1 olciitlere ya da kavramlara gore yasiyor. Benim kavramim, pamugun arkasinda bir

motifin gizli oldugu. Ve bu fikir beni her giin etkiliyor (Woolf Varolma Anlar, 136).

Bu “pamugun arkasindaki ériintii” metaforu, Woolfun kurmacasindaki dnemsiz nesnelerin ve tekrar eden ritimlerin
kullanim anahtaridir. “The Mark on the Wall” da duvardaki belirsiz bir leke, anlaticinmn zihninde giindelik
gercekligin simirlarint agan derin bir tefekkiir alanina dontgiir. “Kew Gardens™ta “beyaz ve mavi kelebeklerin
zikzaklar1” arasinda bahgeden gecen insanlar, d1§ diinyamn somut gergekliginden 51yrllarak sezgisel bir bagda
bulugurlar. “Monday or Tuesday’de ise ucucu ritimler, hayatin akigi i¢inde fark edilmeden gecebilecek anlarin
birdenbire derinlestigi esiklere doniigiir. Boylece Woolfun hikayeleri, giindelik hayatin siradan pamuk dokusu
ardindaki gizli 6riintiiyti goriiniir kilar; okuru durmaya, bakmaya ve bilincin kisa uyaniklik anlarinda sakli olan

gercekligi fark etmeye cagirr.

“The Mark on the Wall”, Woolf'un moment of being fikrini en yalin haliyle gériiniir kildigi anlaulardan biridir.
Hikaye; duvardaki ne oldugu belirsiz, énemsiz ve ilk bakista anlatilmaya degmeyecek bir lekeyle baglar. Ancak bu
nesnel énemsizlik, paradoksal bir sekilde bilinci harekete gegirir; leke, bir anlam tagidigy i¢in degil, anlami askiya
alarak zihni serbest birakuig i¢in diistinceyi tetikler. Anlaticinin bakigi nesneye odaklandike¢a giindelik distinceler
coziiliir, zaman genisler ve digsal gerceklik yerini bilincin kendi ritmine birakir. Mikro diizeydeki bu odak, zihinde
makrokozmik bir sicramaya donisgiir. Woolf, siradan bir toz zerresini tarihsel bellege baglayan bu yogunlagmig

uyanig anini §Oy1€ Somut1a§t1r1r:

Ama yine de duvardaki iz kesinlikle bir delik degil. Yuvarlak siyah bir madde bile olabilir, gecen yazdan
kalma kiiciik bir giil yapragi mesela... Ve ben, pek de uyanik sayilmayacak bir ev sahibi olmadigima gére —
sOmine rafinin stiindeki toza bakin mesela— dediklerine gore, tahmin edilebi]ecegi gibi ya]mzca gém]ek

parcalarinin inatla yok olusa direndigi Truva'yr ti¢ kez tist iiste 6remiig olan toza. (Woolf Biiciin Oykiller,

136).

Bu ani gecis, lekenin zihnin moment of being dedigi o ¢ok katmanli kegif anlarina zemin hazirlayan bir egik oldugunu
gosterir. Okur da anlaticiyla birlikee giindelik gercekligin yiizeyinden koparilir; nesnenin fiziksel varhg: geri ¢ekilir

ve bilincin tarihsel, metaforik derinligi 6ne ¢ikar.

“Kew Gardens’ta bir cift, iki cocuklariyla birlikee ¢igekler arasinda dolagir. Adam ilk sevgilisini diistiniirken
geemisin kirillgan anlari zihninde belirir; kadin ise yirmi yil énce burada resim yapan kir sa¢hi bir kadinin

arkasindan gelip onu nasil 6ptiigiinii animsar. Yanlarindan gegen iki erkek, iki yagh kadin ve gen¢ agiklar kendi
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kopuk diyaloglarini stirdiiriir; sesler birbirine karigarak bir ritme déniisiir. Bu yiiriiyiis, siradan bir gezintiden ¢ok

bilincin anlik farkmdahgma agllan bir e§iktir. Woolf bu devinimi §6yle tasvir eder:

S6z konusu erkek ve kadinlarin siltietleri tarhin ectrafina, tarhlarin tizerinde zikzaklar gizerek ucusan beyaz
ve mavi kelebeklerin hareketlerini andiran, merak uyandlna bir diizensizlikle yay1]m1§ héldeydi. Adam
kadmin yak]a§1k on be§ santimetre kadar oniinde kayglslzca yiiriirken kadm da gocuk]arm geride kallp
kalmadiklarimi gérmek i¢in ara sira arkasma bakarak onun acugi boslukta daha kararli adimlarla
ilerliyordu. Adam, kadinlar arasindaki mesafeyi, belki bilingsizce de olsa bilerek koruyordu; ¢iinkii

kafasindaki diigiincelerle mesgul olmak istiyordu. (Woolf Biitiin Oykiiler 145).

Woolfun bu sahnede sundugu manzara, 11310 ve hareketin ritmiyle zamanm esnedigi empresyonist bir tabloyu
andirir. Doga burada sadece karakeerlerin icinden gegtigi bir dekor degil; insan iligkilerini, mesafeleri ve duyular:
bizzat bi¢imlendiren canli bir 6znedir. Karakterlerin “birer su damlasi gibi sar1 ve yesil havaya karigarak” agaclarin
altinda erimesi, insan ve doga arasindaki o keskin ayrimn silindigi ekolojik bir biittinlesmeyi simgeler. Ozellikle
cocuk seslerindeki saskinlik, bilincin hentiz kaliplasmadigr o saf varolus anlarini gériiniir kilar. Moment of being

tam da bu yogun farkindalikta ortaya ¢ikar: bir sesin tazeliginde, bir rengin zihinde birakuig: izde.

Bu yakla§1m “Monday or Tuesday”de daha soyut bir diizleme taginir. Hikﬁye; tekrar eden sozciikler, riemik gegi§1er
ve kesintili imgelerle ilerler. Anlatict geri gekilir; ses, neredeyse metnin kendisine dém’igiir. Burada moment of being,
belirli bir nesneye ya da mekana bag]anmaz; bir sezgi hali olarak belirir. Okur anlami ta](ip etmek yerine ritme

kapilir. Hikaye okunmaz, duyulur (Woolf Biitiin Oykiiler, 216-17).

Woolfun hikayeleri, ele alman ti¢ anlanda da goriildigi gibi okuru biiyiik hakikatlerle kargilamaz. Aksine onu
kiiciik ve neredeyse fark edilmeyecek anlarin egiginde birakir. Bu esikee beklemek, Woolf okuru olmanin en zor ama
en doniistiiriicii yonlerinden biridir. Ciinkii burada edebiyat anlam iiretmez; dikkat tretir. Bir anm i¢ine sigan
hayat, yalnizca bu dikkat haliyle goriintir olur. Woolf edebiyati tam da bu dikkatin mekan: haline getirir; okur

metinden ¢iktiginda diinyaya biraz daha yavas, biraz daha uyanik bakmay1 6grenir.

Moment of being, bilincin bu yogunlastig: yerde ortaya ¢ikar: bir lekeye bakarken, bir bahceden gecerken veya tekrar
eden bir sesin i¢inde. Hikayelerdeki bu kisa, kesintili anlar ve biling akisi, sessiz bir direnigin izlerini de tasir. Kadin
deneyimi; olay rgiistintin veya dramatik karakter derinliginin baskist olmadan, kendi ritmiyle goriintir hale gelir.
Parcali anlar, bireysel bilincin karmagasini ve dzgiirliigiinti yansitir. Okur farkinda olmadan kadim bilincinin sessiz
ama saglam durusuna da tamklhk eder. Olaym geri cekilmesi ve anlamm askiya alinmasi, klasik anlacilarm
egemenligine kar§1 ince ama etkili bir tavirdir. Woolf bu sessiz uyan1§larla kadinin edebiyat igindeki Varhgml hem

incelikli hem de giiclii bir gekilde hissettirir.

Woolfun hikayelerinin uzun siire edebiyat elestirisi tarafindan geri planda birakilmasi; bu metinlerin
“tamamlanmamig”, “olaysiz” ya da “kiiciik” bulunmasiyla yakindan iligkilidir. Modernist anlacinm kirilgan formu,
ahgildik olciitlerle degerlendirildiginde eksik gibi goriiniir; ¢iinkii burada ne dramacik bir doruk ne de ¢oziime

ulagan bir anlac1 vardir.

Oysa Woolf, hikayede kesintiyi karakterin asil ruhuna ulagsmanm bir yolu olarak gériir. “Mr. Bennett and Mrs.
Brown"da belirttigi gibi: “Onemli olan onun karakterini anlamak, onun acmosferine dalmaka” (Woolf “Mr. Bennett
and Mrs. Brown”, 9). Mina Urgan'in da vurguladig: gibi; Woolf i¢in dis gerceklik ancak zihnin aynasindan gegtikten
sonra bir anlam kazanir. Urgan, Woolf'un hikaye yontemini; insan zihnine bir saganak altinda dururcasma yagan
binlerce izlenimin yarattigi anhk ruh halini ¢izme cabasi olarak tanimlar (Urgan 231-32). Bu baglamda yazarin

hikayeleri, gelencksel anlat1 kaliplarinin digma cikarak, olaydan ziyade sezgiye dayanan ve adeta diizyaziyla yazilmisg
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§iirler niteligi kazanan metinlerdir. Nitekim yazar i¢in edebi formun asil amaci; doktrin vaaz etmek veya d1§sal bir

ihti§am1 kutlamak degil, yalmzca karakeeri o Ozgiin atmosferi iginde ifade edebilmekeir.

Dominic Heade gore Woolf; geleneksel anlatinin o sinirlart gizilmi§, bitmi§ ve kapah yapisini bir kenara birakarak
hayatin kesintili dogasina eglik eden a¢ik uglu bir form insa eder. Metinlerinde olay 6rgiisiinden ziyade epik ve lirik
ilkeler arasinda bir diyalog yiiriiten yazar, tiirtin simirlarini zorlayan deneysel bir yaklagim sergiler (Head 79-80). Bu
perspekeifle, elestirmenler tarafindan "kiiciik" goriilerek kiiciimsenen bu anlatilar; ashnda modern yagamm parcah
yapisint en saf haliyle kristallegtiren temel edebi birimlerdir. Woolfun kisa hikayelerindeki bu yenilikei 6leek,

herhangi bir kronolojik ilerleme gdstermeksizin bilincin o anlik sicramalarini merkeze alir.

Roman merkezli elegtiri gelenegi siireklilik ve biitiinliik ararken Woolf'un metinleri olaydan ¢ok bilinei, sonu¢tan
cok farkindahgr onemser; edebiyati biyiik anlacilarin degil, kiiciik ve gecici uyaniglarin mekani olarak kurar.
Moment of beingkavramu etrafinda okundugunda bu hikayeler, modernist edebiyatin en yogun deney alanlarindan
biri haline gelir. Woolf; karakterlerinin “birer su damlas: gibi sar1 ve yesil havaya karigmasina” (Woolf Biitiin Oykaler
152) izin vererek okura ne diistinecegini sdylemez; ne zaman uyanik oldugunu sezdirir. Deneysel bir iislup ve sezgisel
bir bilincin katmanlariyla 6riilti bu hikayeler, tam da bu yiizden giintimiizde hala tazeligini korur ve edebiyati; anin,

doganm ve bilincin o klrllgan uyamkllgml yakalayan bir mekan haline getirir.
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The Life of Violet, Kisa Bir Degerlendirme
Demet Karabulut Dede

The Life of Violet, Three Early Stories by Virginia Woolf, ylllarca Longleat House ar§ivinde kaldiktan sonra Urmila
Seshagiri tarafindan 2022 yilinda ortaya ¢ikarilan ve 2025 yilinda Princeton Universitesi Yayinlari tarafindan
yayimlanan taze bir Woolf nefesi gibi karsimiza ¢ikiyor. Virginia Woolf'un hentiz yirmili yaglarinm ortasinda, Mary
Violet Dickinson'dan (1865-1948) ilham alarak 1907 yilinda yazmaya basladigi ve 1908de son halini verdigi,
‘Friendships of Gallery’, “The Magic Garden’ ve ‘A Story to Make You Sleep’ adli bu ii¢ kisa dykii, yalnizea geng bir
yazarin dykiileri degil; aymi zamanda ileride dogacak edebi evreninin gizli titresimlerini tagiyan nadide birer iz. Bu
hikayalerin taslak halleri New York Halk Kiitiiphanesinde bulunan ve Virginia Woolfa ait en kapsamh
koleksiyonlardan biri olan Berg Koleksiyonu'nda bulunuyor olsa da, hikayelerin Woolfun 1908 yilinda gézden
gecirdigi ve tamamladigr hallerinin var oldugu Seshagiri bu kaynaklara ulagana kadar bilinmiyordu. Aslinda taslak
halinde olan metinler olmalari nedeniyle Woolf arastirmacilart ve akademisyenler tarafindan dikkate deger
metinler olarak goriilmemislerdi. Oyle ki, Susan Dick, Complete Shorter Fiction of Virginia Woolfa bu hikayeleri dahil

bile ermemigri.

Seshagiri'nin titizlikle yazdlgl ‘Onsoz’ ve ‘Sonsdz), Virginia Woolf ile Mary Violet Dickinson arasindaki derin,
oyunbaz, duygusal bagl, hem tarihsel hem de edebi bir aglkllkla sunuyor. Kitabin ‘Sonséziinde hikayelere ilham olan
Dickinson'm hayati, ailesinin Tngiltere’nin kolecilik tarihi ile olan baglantisi, kimileri hala basilmay1 bekleyen
otobiyografi tiirtinde yazilmig eserleri ve yaymlanmig yazigmalari ile pek bilinmeyen yazar kimligi, Virginia
Woolfun edebi yoleuluguyla iligskilendirilerek aktariliyor. Bu ¢ergeve, sdz konusu dykiilerin yalnizea bir sevgi jesti ya
da eglenceli bir kurmaca olmadigini, Woolfun daha sonra Orlando ile doruga cikaracagi biyografi-kurmaca
kirtlmasinm ilk yankilar1 oldugunu hissettiriyor ve Kendine Ait Bir Oda'da kargimiza c¢ikan diistincelerin
Dickinson'un Emily Eden™ ile yazigmalarinda bahsi gecen konularla dreiistiigii nokealar goriiliiyor. Seshagirimin de
vurguladig iizere, The Life of Violet, Virginia Woolf'un kariyerinde baskin olarak ¢ne ¢ikan ‘edebi formu yeniden
kesfetmek, kadinlarin hayatimi yeniden anlamlandirmak demekeir’ diigiincesinin ilk izlerini barindiriyor. Her ne
kadar bu erken dénem 6ykiileri Woolfun deneysel ilk dykiilerinden ‘Kew Bahgeleri’ (Kew Gardens) ya da ‘Duvardaki
Lekenin (The Mark on the Wall) teknik inceligini icermese de (Seshagiri 53), bu ti¢ dykii kadinlarin kahkahasinda,

dostlugunda ve 62gﬂ1’1€§1’1’1€ arzusunda sakh gucun nasﬂ cn ba§tan mayalandlgml berrak blr Sadelikle ortaya koyuyor.

Dev kahraman Violetin adimlari, Woolfun satirlarinda hem fantastik hem de tamidik bir diinya kuruyor.
Aristokratik oyunun kurallarini bozarken, toplumsal taleplerin sagmahgml ne§eli bir ciddiyetle if§a ederken, okur
da onunla birlikte hem gt’iliiyor hem dii§i'1niiy0r. §e]<er kaph bademlerin yagdlgl gékyiizii, deveku§u
yumurtalarindan yapilmis kiivetler, sihrin ve gercekligin yan yana yiiriidiigii bu masalst alan, ashnda Woolf'un daha
sonra derinlikli bicimde sorgulayacag: kadinlik hallerinin erken bir laboratuvar: gibi isliyor. Bu dykiilerde kahkaha

yalnizca kahkaha degil; bir direnig bi¢imi, bir 6zgiirliik dili.

The Life of Violet, sonugta yalnizca bir edebi kesif degil; Woolfun yaraticr giictiniin hangi kaynaklardan dogdugunu
gosteren bir tir gizli harita. Hem fantastigin hem toplumsal elegtirinin hem de feminist sezginin ayni anda
parladig bu ti¢ dykii, Woolf'un olgun eserlerine bakarken eksik oldugunu bilmedigimiz bir par¢ayr tamamliyor. Bu
hikayeler yalnizca ge¢misten gelen bir siirpriz degil; bunun da tesinde, Woolf denilince akillara pek gelmeyen,
Seshagirinin de sorguladigt, bir konuyu giindeme getiren taptaze bir edebi soluk: Virginia Woolf okuru giildiirebilir

mi?
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u 1919 yl]mda Macmillan tarafindan basilan Miss Eden’s Letters adli, Violet Dickinson ile Emi])7 Eden arasinda gegen ya21§malarm der]endigi

kitap. Seshagirimin de belirttigi iizere, Virginia Woolf bu kitap ile ilgili Times Literary Supplemencda bir degerlendirme yazist yazmugtir (47).
Kaynakca

Woolf, Virginia. The Life of Violet, Three Early Stories by Virginia Woolf. Ed. Urmila Seshagiri. Princeton, Oxford: Princeton University Press,

2025.
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tarafindan hayata gegirilen bir fikirden dogdu: Woolfla
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~ Biz de bu ge]enegi Tiirkiye’de siirdiirmek istedik. Woolf'un

metinleriyle ilk kar§1la§ma anlar;, onun dii§iincelerinin
yasamlarimizda birakaig izler, bazen bir ciimlede, bazen bir
sessizlikte yankﬂanan etkisi... Bu boliimde yer alan yazﬂar,
Woolfla kurulan bu 6zel temaslarin izini stirtiyor.

Her kar§11a§ma bir ke§if, her ke§ifbir dém’i§iim.

This section was inspired by an initiative originaﬂy launched by
the Virginia Woolf Society of Great Britain: tracing encounters
with Woolf. The Society aimed to make visible the personai,
intellectual, and emotional connections that readers, scholars,
and artists have formed with her work.

We wanted to continue this tradition in Turkey. Moments of

' first contact with Woolf’s texts, the traces her ideas have left in

our lives, the resonance of her voice—sometimes in a sentence,
sometimes in a silence... The writings in this section follow the
path of these intimate encounters.

Each meeting is a discovcry; each discovery, a transformation.



Sayesindeler
Hande Kogak

Okuma ve yazmaya dair her tiirlii cesurane fikrin ba§1m1 déndﬁrdﬁgﬁ bir evrende, gegmiste bir noktada, ilk
gengiigimde bana egiik eden klasiklerin diinyasmdan giktigimda elim merakla ve iirkiintiiyie uzanmigti modern
yazariara. Virginia Woolf bunlarin ba§mda ge]iyor. Yalnizca bir yazar olarak degii, modern bir yazar olarak, ya]mzca
modern bir yazar olarak degil, modern bir kadin yazar olarak Woolf. Onunla tanigtim ve hayatim, zamanla ona
bagka roller de bigti. ilk okudugum eseri Jacobin Odasi’ydi. Nameveut bir insanm, aslinda bir tiir boglugun, sezgi ve
duyguyla devinen bir manzara olarak nasil yazilabildigini gordiigiimde, edebiyata dair o giine dek dgrendiklerimi
bir siireligine bastirmama yetecek yepyeni bir heyecana kapilmigoim, 6limsiizlik iksirini bulmug bir masal
karakeeri gibi hissetmis, en kuytu kdselerine kadar kesfetme arzusuyla Woolf'un yazinina dalmigeim. Hafta sonlar
Fransizca dgrendigim iiniversitenin, bogazin kiyisindaki kantin masalarmdan birinde, soguk riizgara aldirmadan,
dizlerimin iizerindeki bu kitaba egildigimi, elimdeki kahveyi dékmemeye caligarak okudugumu diin gibi
hatirliyorum. Bambagka bir edebi varlik kipinin giicti karsisinda titreyen dizlerim, bu titreyisin yer yer goriisiimii
bulandirigt ve yine de okumaya devam edigim... Oliimsiizliik iksiri dedim, ciinkii 6lene dek beslenecegim bir
kaynaktl buldugum. Kana kana igiyordum. Sonra ictigim geyin kimyasml kavrama gayretiy]e, okuduklarim
hakkinda okudum. Okudukga da biiyiidiim sanki. (;iinkii okumanin hazzini da, yazmayi hayatmm gayesi bellemi§
bir gencin, kargisina ¢ikan her seyden yazmayr dgrenme diirtiisiinii asan bir gey vardi bu tecriibede. Bir kimligin
ingasina karisan bir sey. Kadini yazar da yapan bir gey. Sadece kadmin yazabilecegi tiirden bir yazimi miimkiin kilan
bir sey. Ama hem kadinimn hem erkegin yazabildigini agan bir gey. Yazarak hayatimi kazanan bir kadina dair bir sgey.
Kadin demeyi zaruri olmaktan ¢ikaran bir sey. Insani genisleten bir sey. Kadini, edebiyatcaki insana bagka bir sifatla

katan bir sey. Kadinin zihnini insanin zihnine katan bir gey. O sey.

Birka¢ yil sonra ilk romanimi yaziyorum. Roman, kiilliyatindaki, belki de en silik karakterlerden biri olan
Peggy Pargiter'n agzindan cikan sozle agiliyor. Peggy Pargiter bile, onun bile bir sézii yeter ¢iinkii bir romanm
yazihigini tetiklemeye. Romanin tamamlamsi, tiniversitenin bitigiyle eszamanh. Mezun oluyorum iki tiirli.
Ogrenciiik bitiyor, bagka bir 6grencilige giris i¢in yazmanin memuriyetini kaldirabildigimi ispat etmig saytyorum
kendimi. Sonra ingiitere’ye gidiyorum, Woolf'u aramaya, bir bir evlerini dolagiyorum. Sira dalgalari, Godrevy deniz
fenerini diinyasina katan St. Ivesta. Ofkeli Cornwall gdgiiniin altinda, riizgarla saga sola savrulan bir Renault
Clio'nun iginde yerimde duramiyorum, bir tanrlyla bulu§acak gibiyim. Variyoruz, evi artyorum, fotograﬂarmda
gérdﬁgﬁm binayi. Goziim hep ayni binaya takiliyor ama o oiduguna zor ikna oluyorum, giinkii bir otele
dénii§tiiriiimii§, olamaz, bir mabet degi] mi burast... Salonuna do]durulmu§ kaba saba turuncu koltuklari gorunce,

hayal kiriklig yerini 6tkeye birakiyor. Bahceye daliyorum, izinsiz, orada bir mekeup yaziyorum.
Virginia,

Firtinayla yola ¢ikeim, Cornwallun 1surgan gogiinii ve Sfkeli yagmurunu bir Fransiz otomobiliyle asum, adamn en ug noktasindaki, cocukluk
yazlarim gegirdigin verandaya dogru gerdim bedenimi. Yamadigin kahverengi ¢oraplarin, giyemedigin ayakkabilar, bir kdsesine gekilip kahveyle brioche
titkettigin kafelerin bastigi ¢olde-Londrada- oturamadigin evler, asik olmadigin adamlar, dogurmadigin cocuklar, yapmadigin yemekler, odandaki
duruglari sliimiine savundugun nesneler, yagan bombalar ve yas yok burada. Sadece sis, uzakta goz kurpan deniz feneri ve senden kalma bir cinnet
kokusu. Dadilik ettigin mevsimler, hava ve yillar hala bu bahgede. Anlanicyn dldiirdiin kendini yaratirken, senden esirgenenler sen tarih yazdik¢a tarih
oldu hepsi, bir ¢ag1 gomdiin bahgene. Dogamn ve sezginin bilincini sirtlamg kamburlu kentler yaraton, ki orada vanz biz, can ¢ekisen kokusuz

menckseye nasil yer varsa, tiikettigimiz zamanin kaydini kokularla tutan bedenlerimize de yer var orada.

Giiriil gﬁrill galqtzg“m sabahlarda, maydanozlu caymm getiren yardlmcm, gillﬁmscdigini g(’)’i‘du. Dostluklarim a§kla saglarmda ra§1dln. Sohbet

CUﬂCyC ngplndlklaTHﬂ aradm ve sonra surat astin onlam. Birdcn parlardl yasam SCﬂdC. Korkud&m kar§1;1daki11in yureglm patlaracak §idd(’ff€ bil‘
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kahkahamn sahibisin sen! Her el hareketinle, parmaklarmdan mor lekeler damladi hahlarina erken yeti§kinligin1in. Seninse gengligin, son anda
yetigtigin uzun ye[i§kinliginin yamnda tembel bir ate§b6ceg"i ancak. Takas ettin gcn_digini, yaratacagin gcleceginle. Bir anda kararan gogiin altinda, npkl
bu okyanus kasabasimi ¢evreleyen ufuk ¢izgisi gibi, seni diger kadn yazanlardan aywan ¢izgiyi goriiyorum. Sen, zihninde delikler acan kadwin temsili,
magrur ve cesur bir falezsin. Tipki senin soyledigin gibi giimiislesiyor yasam bazen, ama hep ve her zaman bir ugurumun kenarinda uzanan inceden bir
kaldirim. Orada yiirityorsun incecik bedeninle. Bir bocegin kanadimn umutsuz ¢irpisindan trajediler koparvyorsun... Dolagiyorum. Arnik ailenin
olmayan evi. Duramiyorum, senin gibi kavu§771ak istegi baliklarla. Kalklyorum §imdi Virginia, kavanozlar dolusu dalga toplayacaglm bahgendcn, evinin
lagimumi cikamag ne kadar yaprak varsa ellerimle temizleyecek, kitap aralarnda kurutacagim o yapraklari, sonra da yataginda devirdigin gelenegin asla
iflah olmayacak sakathgina icecegim! Savasa! Bulusuyoruz iste... Alarmi kurulmus akhn sesiyle ya da bizi sebepsiz saran dostluklarin silemedigi
yoksunluklarimizla hwsla yiiriiyoruz. Bir ugultuyu yazin kainatina ozenle igleyen ellerin, kendini bogdugun nehrin yoniinii degigtiriyor. Hig siic
akmamis gogislerini gerdigin bin ylhk carihi, mevsimlere boyuyorsun. Hayatm karmagasma yeni bir dil kuruyorsun. Acomn bu yeni formu!
Bilmezlikeen gelmcdcn, ama unutarak, dagmzk dikkatimizi de alml§ tirista goriiyoruz kendimizi, kayzplarlmzzl. En kl’igﬁk otun fizerinde dola§an rrerh ve

koca tarihi hikdyeye kanyorsun, yerylizii artik iki elimizde, tiim kokular renkee, tiim renkler anlak gemberimizde... hayat izlenimleri cisimle§iyor.

Dogurmadigin bir kizin olarak, seninki kadar uzun ve siska olmayan bedenimi bir sandala daha erken germek, yelken yelken dssemek zamam,
hayalim bu. Asla varamadigim bir deniz fenerine dek, tiim dalgalan tek tek saymak sabwla. Mide bulantilarina ve kabuslarina karigan, ceset kokan

savaga ragmen keske daha uzun yasasaydn. Ger¢i aklimdasin, geceleri Byron okwyorum sana, sen gemilere bir bir cekerken limana.

Ercginc tirmanmak icin her ddnﬁ§u1ndc orada ol ve saglarlm gibi gilmu';‘lcswyim ben de. Yazdlgm binlerce sayfaya yastigimi dayaylp n’lyamda

bulu;‘mayl bekleyerek. Bir giin riiyamda belki sohbet ederiz, sonra da bir Macbeth gllglnllgma d611il§ﬁr sohbetimiz...
Bask: makinesine kapairdigin anag¢hginda dinlendir, eksik gogsiinde kurut acilarim,
Simdi gidiyorum, kendi dilime varacagim.
Ekim 2004, Talland House, St. Ives

Déndiigiimde bir yayinevi talip oluyor romani basmaya, metnin tizerinde biraz daha caligmak kosuluyla kabul
ediyorum. Yirmi iki bile degilim heniiz ve elimde §imdi Kendine Ait Bir Oda, bana bu kez iginde yazabilecegim,
kendim olabilecegim bir dérc duvar icin gall§mam gerektigini hatlrlatlyor. (;ah§maya ba§11y0rum, égleden
sonralarimi tuvalette aglamakla gecirdigim bir iste, ruhuma aykiri bir scktdrde. Sireomdan atmanm sekiz yil
stirecegi bir yiikii sirtladigim o ilk giinlerde Woolf susmuyor, okutuyor, ne zaman igten kaytarsam makalelerini
okuyorum. The Common Reader, sayfa sayfa, her giin, her bir makalede karsilagtiklarimin izini siiriiyorum. Isten cikip
komgumuzun ¢aligmama izin verdigi, bir yazihanenin arkasindaki bir odaya giriyorum. Aksamlarim orada geciyor,
yazdigimi diizeltiyor, yeniden yaziyorum. Omuzlarim her giin giydigim cekete nasil alisamiyor, nasil siirekli bir 6ne
bir arkaya hareket edip yerli yersiz tepki veriyorsa, ben de yetiskinlik hayatinin boyle bir ey olma ihtimalinin
verdigi gelecek kaygisi, hayat kaygisi, kendin olma kaygisi bu denli giiclii ve baskinken, yazma kaygisiin saf sesini
duyabilecegim o giinlerin geri gelecegine inanmakta zorlaniyorum... Bir giin The Yale Review'de ¢ikmig bir mektubu
cikiyor kargima: A Letter to a Young Poet. Bana yazilmig sanki, icimde 6yle bir seving var, hi¢ beklemedigim bir anda
Woolfun bana yazdigr bir mektup gibi. Hayatimi sonsuza dek degistirecegi duygusuyla ve belki arzusuyla, daha
okumadan, olas1 bir kehanetin sihrine kap11m1§11’1’1. Mesai bitiminde, sabirsizlikla yazmldan kaptlglm gibi kendimi
sokaga arnigim, okumadan 6nce derin bir soluk ahp vaktinde Mecidiyekéy’{in modern yabaniligini, boyutlarl ve
kalabahglyla ikiye katlayan Ali Sami Yen Stadrnin éniindeki duraktaylm. Durak kalabalik, otobiisii beklerken
okuyorum. Otobiis geliyor, biniyorum, bir elimle tutunuyorum, diger elimde mekcup. Hentiz tam aligamadigim
topuklu ayakkabilarla dengede kalmaya calisirken okuyorum. Ve iste kehanet: Tanrt agkina, otuz olmadan hichir sey
yayimlama. “Neden?” diye soruyorum. Béylece yazmayt 6greneceksin. Ama yayimlarsan ézgiirligiin kisiclanacak; insanlarin
ne diyecegini diisiineceksin; sadece kendin icin yazman gerekirken baskalar i¢in yazacaksin. Ve sana liitfedilmis o yetenegi,

baslayali sadece birkag yil olmus o vahsi dogal anlamsizlik selini, surf derli toplu deneysel siir kitaplart yayimlamak ugruna
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dizginlemenin anlam ne? Kafami kaldirdigimda otobiis képriideydi, karsiya geciyordu. Ya yanlis otobiise binmigtim
ya da duragl kag1rm1§t1m. Birkag saat kaybedecegim traﬁgin 51k1§t1g1 saatlerde, ba§1m dt’miiyor, ama kwanghylm,
hayatlm kazanm1§ biri olarak cama yaslanm1§ bir sonraki duragl bekliyorum, yaymevini arayip Vazgegtigimi

sdylemek icin de ertesi giinii. Woolfa verdigim sozii tutuyor, ilk kitap dosyam1 vermek icin otuz yagimi bekliyorum.

Zamanla iki soru daha beliriyor zihnimde var giiciiyle. Cocuk aklimla sorup yetigkinligimde yanit aradigim iki
soru: Yazarak para kazanilir mi? Ikincisi, iyi yazmak icin ¢ok mu mutsuz olmak gerekir? Derken asik oluyorum geg
de olsa, ama acis1 gecikmiyor, bir erginlegme, pisme... Kavrulurken ve depresyonda kivranirken Woolf ile ilgili bir
belgesel yazmam isteniyor. Bu kez Woolf'un hastaligina ve hastaliginin yaraciciligini nasil etkiledigine bakacagim.
Kendi depresyonumu da alip yola ¢ikiyorum, zamanlamasia kizarak ama degtikce, aragtirma derinlegtikee, ben
kendi soruma da yanit bulacagimi seziyorum. Sezdigim gibi oluyor, bilimsel iistelik, bir kanic: Manik ve depresif
epizotlarinin dereceleriyle iglendigi bir zaman ¢izelgesinde, sagliga en yakin oldugu kesitin, Deniz Fenerimi yazdig
dénemle kesistigini gorityorum, o an paradigma degisiyor. Bildigim her seyi bagtan 6grenecegim bir dénem baghiyor,
belgeselin adini da ona yazdigim mekcuptan hareketle Cesur Bir Falez koyuyorum. ilk soruya dair saplanciya
doniigmiis bir fikrim, yani parayla edebiyatin yolu kesismemeli fikri de boylece, Woolf hakkinda yazip para
kazanimca hikmiini yitiriyor. Geriye beni bir émir me§gul edecek, zaman zaman yamtlarml hala Woolfta

aradlglm; edebiyatm, kurmacanm, romanina kendisine dair ba§ka sorular kahyor.

Her zaman yol gdstermese de o an nerede oldugumu bir anligma gérmemi saglayan goz alict bir 11k gibi
karanhg] yartyor Woolf, ara ara, edebiyatm enginliginde bir deniz feneri gibi. Dizgin]emekte hala anlam
bulamiyorum, her tiirde, hatta tiirlerin sinirlarinda, yuta yuta bata ¢ika gidiyorum. Sikayetim yok. Belki bu sayede
tam var olmanin tehlikesinden uzakrea, kendi icimde kurdugum kutlu bir alacakaranlikea ikamet ediyorumdur.
Karmakarigik, ama dzgiirliik ve deney dolu bir akisa teslim olmam, tek meggalemin kendi dilime dogru can havliyle

yiizmek olmasi sayesindelerledir, minnettarim...
...ve hala ne zaman yazdigimin falina bakmak istesem, Dalgalardan rastgele bir sayfa acarim.

25.02.2026
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Ruh ikizim Virginia Woolf
Niliifer Kuyag

Virginia Woolf ile gergek kar§11a§mam, onun gﬁncelerini bulmamla ba§1ad1. Lise gagmda bazi romanlarini ve
denemelerini okudum, sonra ABDde {iniversiteye gittigimde, Woolf artik en sevdigim yazarlar listesinin

ba§mdayd1, ama bu okumalarin hepsi bir yazarla tam§maktan ibaretti.

Asil kigiyle tanigmam sonra gergeklesti. 1980Tlerin baginda Ingiltere'ye gittigim zaman, giinceler daha yeni
yayinlanmigti ve onlart okuyunca, Woolfla kigisel bir bag kurdum. Bu bagin hayatimda biiyiik eckisi oldu. Woolf ile

aramda, onu ruh ikizim gorecek kadar ¢ok sayida benzerlik buldum ve ortak yonler kegfectim.

Yirmili yaslarimda aralikli olarak defter tutmaya baglamistim, bunlarin bazilari giince denebilecek defterlerdi,
bazilar1 ise ¢aligma notlariydi. Giderek tamamen giinceye déniigtiiler ve igte tam o sirada Woolf'un giinceleriyle
karsilagtim. O kargilagma sayesinde, benim giince tutma arzum da saglamlasti, diizenli hale geldi. Kirk bes yildir
neredeyse her giin defterime bir geyler yazarim. Giince yazma aligkanhigimin yerlesmesinde, Woolf'un énemli etkisi

vardir.

Onun iki cildlik biyografisini yazan yegeni Quentin Bell ile evli olan Anne Olivier Bell'in editérligiinde yayma
hazirlanan giincelerin tamami, be§ cilt halinde, énce 1977’de Hogarth Press’ten glkm1§t1, sonra I979’dan itibaren
Penguin Books yaymlamaya basladi, ardindan 1981 ve 1983 baskilar1 ¢ike. Tngiltere’ye yerlestigim 1982 yilinda, bu
baskilart satin aldim ve Woolfun glincesi onylllarca ba§ucu kitabim oldu. §imdi bile arada rast gele bir cile acar,
okurum, yahut su andaki gibi, onunla ilgili bir yazi yazacaksam, mutlaka bagvuru kicabim olur, ¢iinkii sacir

aralarinda yazarlik sirlarini paylagr.

Quentin Bell ilk ciltte yer alan sunug yazisinda, giinceler icin bagyapit sozciigiinti kullanmug, biiyiik eser demis.
Hakli. Romanlariyla esit edebi degerde oldugunu, ayrica diinyadaki en 6nemli giince orneklerinden birisi

sayilabilecegini sdylemis. Bence bu da dogru.

Diistince, duygu ve gozlem yogunlugu, dostlar1 ve tamidigr kisiler hakkinda ¢izdigi portreler, hayatindan akeardig
sahneler, kurdugu baglanular, ve giderek gelisen yazarligma dair, yasadigi topluma dair ve genel olarak edebiyata
dair tanimlamalari, sabirla gelistirdigi kendi kisisel estetik felsefe, roman teknigini aciklayis tarzi, hayal giictiniin
nasil igledigine dair ipuglari, calisma yontemlerini gelistirmesi, ve en énemlisi kendini biiyiik bir diirtistliikle tanima
cabast gercekeen olaganiistii ve insanin kendine tanikhigr acisindan egsiz bir belge. Ama benim i¢in biitiin bunlarin
otesinde, ¢ok kigisel bir 6zdeglesme duygusu agir basiyordu bu sayfalari okurken. Sanki kendi ruhum bana
ag1klamyormu§ gibiydi.

Bu gi'mce]erde ben, kendimle esit diizeyde travmatik gérdﬁgﬁm bir genglik yasamig olan, es derecede glivensiz ve
kayg1 dolu bir gocukluk geciren, benimle neredeyse ayni C0§1<ular1 ya§ayacak diizeyde hayatl seven, tlpkl benim gibi
hem disa doniik bir tarafi olan, eglenceyi ve sosyallesmeyi seven, hem de ¢ok icine kapali, sakh, utangac, tutkulu ve
hayal dolu bir i¢ diinya kuran, ve gene benim gibi, 6zgiiven kazanmak i¢in hayati boyunca biiyiik ¢aba sarf eden bir

kigi buldum.

Woolfun hirshi ¢alisma azmi, okumak ve ogrenmek arzusu, kendini kanitlamak i¢in entelekeiiel yetisini
gelistirmekeeki kararhligy; aile i¢inde bile késelere saklanarak bagkalarini gozlemeyi sevmesi, kendini korumak ve
savunmak i¢in son derece keskin bir mizah duygusu gelistirmesi, sasirtict derecede benim $zge¢misime ve kisilik

ozelliklerime benziyordu.
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Bu 6zdeglesme bir agamada o dereceye vardi ki - bunu ilk defa itiraf ediyorum ve kimilerine ¢ok tuhaf gelebilir -
Virginia Woolfun ruhu acaba bana geemis olabilir mi diye dii§iindiigiim zamanlar oldu. Halbuki reinkarnasyona,
yani ruhlarm yeniden ba§ka suretlerde diinyaya geri dondiiklerine hig bir zaman inanmadim. Bu gegici bir
fanteziydi, ama Virginia Woolf'un iizerimdeki etkisini ¢ok iyi yansittigr icin anlatiyorum. Daha ilk andan itibaren,
onun ruh ikizim oldugunu anlamigtim. Benim icin yazar olmanm &tesinde, kendimi ¢ok yakin hissettigim birisiydi,

hayali bir arkadast.
Bazi kigilere daha da garip gelecek bir 6rnek vereyim.

‘Moments of Being’ (Varolma Anlar1) adiyla yaymlanan ve otobiyografik yazilarini iceren kitabin “Ge¢mige Dair Bir
Taslak’ bslimiinde Woolf, on ti¢ yagindayken kaybettigi annesinin 6ldiigii giiniin ertesi, ablasi Stella onu naagi son
kez gormek tizere 6lii odasina gotiirdiigii zaman, annesinin yatagimin yaninda oturan bir adam gordiigiini yazmus,
ablasia bunu soylediginde, tahmin edilecegi gibi hayli tirkiitiicii ve nazik bir an yasanmug aralarinda, Virginia
Woolf bunun belki de bir haliisinasyon olabilecegini sdyleyerek bitiriyor o hikayeyi. Ben bu satirlart okudugum
zaman, tipki kendim o anda o odadaymigim gibi, annesinin yatagmin yaninda beliren o hayal kisinin, ilk kocas:
Herbert Duckworth oldugunu diistinmiistiim, yani abla Stellanin babasi; ve bu sezimin dogru oldugundan hi¢ bir

zaman §1'iphe etmedim.

Virginia Woolfun bu tarz ‘gériim’ ya da gérme kuvveti Ornegi olacak deneyimler ya§ayabilen birisi oldugunu,
romanlarmda aym gérme kuvvetini kullandig1 i¢in zaten biliyoruz. Onunla aymi dl¢iide yetenekli oldugumu elbette
iddia edecek degilim, ama benzer bir gérme kuvvetini bazen kendimde de buldugum i¢in ve yazilarimda
kullanmaya caligtigim i¢in, onun diinyas: ve gérme tarzi bende sadece bir okur olmanin ¢ok 6tesinde etki uyandirds

daima. Onun deneyimleri, benim deneyimlerimle ¢ogu kez dreiigiiyordu.

Yazmak, zaten insanin kendi ruhunu agik ectigi, a¢ik etmek zorunda oldugu bir eylem. Bunun ¢ok biiyiik cesaret
isteyen bir is oldugu da malum. Woolfun bu konudaki diriiscliigii ve cesareti, santyorum bana da yazi yazma
cesaretini veren baglica etkenler arasindaydi. Ani kitabinin ayni béliimiinde, aynayla iliskisini de anlacir ve kendi

bedeninden duydugu utanci, bedenine olan giivensizligini itiraf eder.

Cogu geng kadmm yagadigr duygulardir bunlar, hele Woolf gibi ufak yasta cinsel tacize ugramis birisi icin bunda
sasilacak bir yan yok, ama ben de kiz ¢ocuklarimin kendi bedenlerinden utanmalarma yol acan, tacizin her an
hazirda oldugu bir orcamda ve kiiltiirde yetistigim i¢in, bu duygular benimkilerle bire bir drtiistii ve Woolfun buna
benzer bir ¢ok deneyiminde, yahut romanlarmda yazdig: bir ¢ok sahnede, dogrudan kendimi bulmam, roman
okurlugunun gok otesinde, ki§isel ve mahrem bir C')zde§1e§meydi benim icin. Onun kitaplarml okumak saniyorum ki
bir manevi egitim, bir yetisme ve dgrenme deneyimi, bir kendini kegfetme siireciydi. Woolf'un yazarligina bu
§eki1de derinlemesine niifuz edebilmemi ve zaman zaman kendi yaZ]]arlmda da benzer bir derinligi

yakalayabilmemi saglayan anahtar da, onun giinceleriyle tanigmamd.

Diidiiklii tencere gibi, “basingt arttirma” diyor Virginia Woolf, yeni bir romana bagladigi zaman kullandigi ¢aligma
yontemine; “Anon”/“Isimsiz” adini verdigi ve bitiremedigi son romant i¢in bunu yazmig 23 Kasim 1940'ta giincesine.
“Dag tepesi” dedigi goriis acisint baglangic noktas: olarak kullanacagini soyliiyor, “siirekli tekrar eden goriis” diye
tanimlamug. Halen var olan yazih diinya edebiyatinin, nehirlerin ve kitalarin baglangicr gibi, sozlii edebiyata, isimsiz
yazarlara, sarkicilara, hikaye anlaticilarma (ve tabii kadinlara) uzandigini gostermek istedigi bir roman oldugunu

biliyoruz bunun; belki de Orlando'da yaptig: gibi, biiyiik zaman dilimlerini kapsayacakt.

Giincelerin en ilging ve hazin tarihsel yani, iki savag arasinda var olmalari. 1915'teki kisacik bir bolim ardindan,

gergek anlamda 1917’de ba§1ayan giinceler, 1941'in Mart aymda, yazarin émrﬂyle birlikte sonra eriyor.
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Woolfu tanimadan ¢ok once, ilk genclik yillarimda, intihar distincesiyle epey yiizlestim. “Deliriyor muyum?”

sorusu, otuzlu ya§1ar1mm sonuna kadar cn yakm arkada§1md1. Ya§amak hem blr irade meselesi, 1’161’1’1 de blr tesadﬁf.

Virginia Woolf, hem gﬁncesinden hem hakkinda séylenenlerden bildigimiz gibi, dedikoduyu seven birisiydi. Ben de
bir dlctide dedikodu severim. Ve bunun her ikimiz i¢in de, sadece basit bir merakla, tecessiisle sinirli olmadigim
bi]iyorum - ki merak hayat demektir - (;iinkii dedikodu ayni zamanda, insanmn kendi hayatlyla i]gili endi§e]eri

yiikseldigi zaman, bagka hayatlarda teselli arayigindan kaynaklanir. Edebiyatin varolug sebebi de budur.

Virginia Woolf ile aramda bir biiyiik fark var, benim giincem tamamen Fransizlarm “journal intime” dedikleri,
mahrem nitelikee, yani yaymlanacag diisiincesiyle yazilmayan bir giince, dolayisiyla bir giin oturup hepsini imha
etmem gerekecek; Woolf da giincesini bu mahremiyete yakin tislupta, tamamen kendisi i¢inmig gibi yazmasima
ragmen, gene de bir giin yaymlanacagini distindiigiine dair giigli gostergeler var. Oyleyse de yadirgamam, ¢iinkii

olgunluk yaslarinda kendi degerinin ¢ok farkinda olan bir yazara doniistiigii acik.

Simdi gene baglangica doniiyorum, ciinkii baslangic sonun cekirdegi, ne de olsa. Woolf 20 Nisan 1919'da, bir
Paskalya giintinde, yani 1915°teki kiigiik arayr saymazsak defter tutmaya baglayali iki yil gecmisken, giincesinin nasil
bir sekil almasmi istedigine dair diigiincelerini gdzden geciriyor. Cok giizel ifadeleri olan bir pasaj, uzun alinti

yapmayacagim, ama bir ctimle gok onemli:

“Roman yazarken glinceyi bilin(_;li ve 6zenli §eki1de kullamyorum, ama bunun da 6tesinde gok daha farkl bir amag
bulacagimi diisiintiyorum giince i¢in; giiniin birinde bu giincenin nasil bir bi¢im alabilecegi, uzakean bir karalt gibi

dikiliyor kargima.”

O bi¢im belki hi¢ bulunamadi, belki de hayatinin sonunda yazmaya basladigi anilari tamamlasaydi, o bi¢im
citkacakt ortaya; gerci anilar bitmemis haliyle bile ¢ok giiclii. Fakat yagadigi son giine kadar Woolf'un giincesi bir
roman yazma, bicem diistinme, teknik gelistirme defteri, bir deneme tahtast olmus, o kadar1 kesin. Benim i¢in de,

giince defterlerim, giindelik hayatin ayrmalar: yani sira, birer caligma ve deneme tahtast.

Hayatin yiizeysel ayrinolari, elbette beklenmedik derinlikler de barmdirabiliyor. Pasajin yerini  mahsus
aramayacagim, bellekten akcaracagim. Ikinci Diinya Savasrnin bir agamasinda, her sey karneyle alinirken ve yiyecek
stkintist yasanirken, bir dost ya da komgu Woolflara tereyag: gonderiyor. Woolf'un tek bagina mutfakta o paketi
acip, nasil br istahla ve dzlemle, parmaklariyla kopartarak o tereyagini yedigini anlatigi, iste oyle bir derinlik.
Hayati ne kadar seven birisi oldugunu, duyulari ve istahlar1 yasamaya ne kadar bagh oldugunu, onlar1 terk etmek
iizereyken bile gosteren, dokunakli, film gibi, roman gibi bir sahne. Belki artik séylememe bile gerek yok ama gene
de séyleyecegim, ben bt')yle sahnelerde ruh ikizimi buluyorum; yazar olan1 degil, insan olani, daima yakm arkada§1m

olarak kalacak Virginia Woolf'u dyle goriiyorum.

Virginia Woolf, My Soulmate
Niliifer Kuyas

My true encounter with Virginia Woolf happened when I discovered her diaries. I had already read some of her
novels and essays in high school, and by the time I went to college in the U.S.A, she had become number one on my

list of favorite writers, but all of these readings were only about getting to know the writer.
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I got to know the real person much later. When I went to the UK. in the early 1980’, the diaries had just been
published and when [ read them, I forged a personal connection with Woolf. This connection became very
important in my life. T found such similarities and so many shared characteristics between her and myself‘ that 1

began considering her as a soulmate.

[ began journalling in my carly twenties and have never been without a notebook since. At first some of these
notebooks were a mixture, where I would also keep my reading notes or jot down ideas. Gradually they became
proper diaries and it was at that point that I encountered Woolf’s diary. Through that encounter, my diary keeping
also became fully established. For forty five years now, I journal ever day. Woolf played an important part in my

own habit taking hold.

Her nephew Quentin Bell, who also wrote a two volume biography of Woolf, was married to Anne Olivier Bell,
who became the editor of Woolf’s diaries, which first came out in 1977 from Hogarth Press. From 1979 onwards,
Penguin Books began publishing them, in five volumes, and there were consequent editions in 1981 and 1983. When
I settled in the UK. in 1982, it was these later editions that I bought and Woolf’s diary became my bedside book for
many decades. Even now, I sometimes open a volume at random and read; if I am going to write an essay about her,
as [ am doing now, it is the obiigatory reference book for me, since she shares so many of her writing secrets in

ti’lOSG pages.

When Quentin Bell wrote the introduction, he hailed the diaries as a masterpiece and called it a major work, one of
the great diaries of the world. T totally agree. He was also right in qualifying it as equal to her best novels in terms

of literary achievement.

There is a remarkable intensity of thought and feeling in these diaries, as well as keen observation; she draws
exquisite portraits of her friends and acquaintances; the scenes she relates from her daily life, the connections her
mind makes, her comments on the development of her own writing, as well as on the state of the country or of the
world at that time, the acuity of her thoughts on other writers and on literature in general; the way she talks about
her writing technique, the personal aesthetic philosophy and poetics of the novel that she patiently develops over
time, the clues to how her imagination works, and above all the honesty with which she attempts to know herself,
to bear witness to herself; are truly excraordinary. For me, however, above and beyond all of these factors, the
feeling of personal identification has always been in the forefront as I read these pages. It was as if someone was

reﬂecting my own SOlli O me.

In Woolf’s diary, [ found someone who experienced in her youth similar traumas as me, someone who had exactly
the same anxieties and insecurities in her childhood, someone who demonstrated, through similar joys and
ccstasies, a love of life and a sensuality equal to mine; I saw someone who, just like me, had an extroverted side, who
enjoyed having fun and socializing, at the same time that she was extremely introverted and shy, hiding herself from
others, and developed a passionate inner life full of imagination. And again to the same degree that I saw in myself,

she battled to achieve self confidence throughout her life.

Woolf had a powerful drive to study and to learn, which I shared; she was determined to develop her intellect, as 1
did, in order to prove herself; she was someone who mostly stood on the sidelines and observed, even in the midst
of family life, a trait I fully shared; she possessed a wry and sharp sense of humor, almost as a weapon of self

defence, all of which I recognized as parts of my own biography and my personal character traits.

This identification reached such a degree - and I confess this for the first time - that at one point I began wondering

if Woolf’s soul might have passed on to me. And this despite my compiete disbelief in reincarnation. Of course, it
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was a passing fantasy, but T mention it to express the power of Woolfs effectc on me, and the extent of my
identification with her. From the first moment, I understood that she was a soulmate. Beyond being mereiy an

author, she was someone close to me, an imaginary friend.
[ shall give an example which might rightly seem strange.

In her autobiographical fragments entitled “Moments of Being”, there is a section called ‘A Sketch of the Past’ where
Virginia Woolf recounts the devastation of losing her mother when she was thirteen; she recounts how her older
half-sister Stella took her to see her mother’s body one last time, and she saw the image of a man sitting by her bed.
When she told this to Stella, there was, as can be imagined, an awkward moment between the sisters; Woolf ends

this scene by commenting that it might have been a hallucination.

When I read that passage, in the 2002 Pimlico edition, I immediately “knew” that this ghostly man she saw by her
dead mother’s side was her first husband, Herbert Duckworth, hence Stella’s father. I have never doubted this

intuition of mine.

The fact that Virginia Woolf had an inclination towards or possessed the power of experiencing such “visions” is
something we aiready know, or suspect, from reading her novels; there is a mystical, albeit non—religious, aspect in
her fiction, and a visionary quality. I Certainly shall not claim to be as talented as her, but I have always found in
myseif‘a similar power of seeing at times, a visionary sense or intuition, which has also informed my own fiction at
times. What is certain is that her world and her way of secing things have always meant for me something beyond

just readership, it was a one to one correspondence between her experiences and mine.

To write is in any case an act where one has to bare one’s soul to a certain extent and therefore requires great
courage. Woolf’s courage, as well as her honesty, is unquestionable and it was this quality of hers which encouraged
my own writing. In that same section of her unfinished memoir, she also mentions her relationship to mirrors and

speaks of the shame and insecurity she felt about her own body.

A lot of women share these feelings, especially those, like Woolf, who have suffered sexual abuse at a young age. 1
also grew up in an environment and culture which caused young girls to feel ashamed of their bodies and where
sexual abuse was always around the corner, and consequently her feelings coincided with mine. Similarly, I found
myself in a lot of the experiences she had in her life or she wrote about in her fiction, so much so that my
relationship to her went over and beyond just reading and became an intimate process of sharing. This
identification allowed me to penetrate her writing much more directiy and enabled me to piumb certain themes

and psychological depths in my own writing, and the key to all this was the close reading of her diary.

Woolf sometimes describes her writing method almost like a pressure cooker, as exemplified by the entry of 23
November, 1940, where she says “I shall brew some moments of high pressure. I think of taking my mountain top -
that persistent vision - as a starting point.” She is talking here of the new novel she had started to work on, which
she intended to call “Anon”. We know that she planned to dig into the history of written literature across almost
geological layers, reaching towards the age of the spoken word, to singers, to story tellers, who were initially, almost
certainly, women. Maybe she intended to do something similar to what she did in Orlando and cover wide stretches

of time from her mountain top in this project that she never finished.

One of the most striking and retrospectively sad things about Woolf’s diary is that it documents a ‘between the
wars’ era; discounting the brief diary of 1915, she began journalling in earnest in 1917 and it ended, along with her
own life, in 1941.
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Long before I knew about Woolf, in my early youth, thoughts of suicide were a constant for me. Up to the end of
my thirties, “Am | going mad?” was a question that also kept me company. Living is both a question of will and a

mactter of coincidence.

Woolf loved gossip, as her diary attested to and as people who knew her frequently witnessed. I too love gossip to a
certain extent. And I know that both for her and for me, this is not simply a question of intense curiosity or desire
to pry - even though being curious means being alive - but also and more importantly, its source is the fact that
when our anxiety about our own lives intensifies, we seck consolation in other lives. It is the primary reason why

literature exists.

There is one big difference between me and Virginia Woolf, though. My diary is truly what the French call “journal
intime”, an intimate, personal record which is not written with the intent to publish, which means that some day I
shall have to destroy it. Even though Woolf writes in a similar register of intimacy with herself, almost in a
confessional manner, there are sufficient indicators to make us think that she did have the possibility of publication
one day at the back of her mind. If so, I see no harm in it, because in her maturity she had finally become someone

who was fully aware of her own worth.

To finish, I return to the beginning, as the beginning 18 always the kernel of the end. On April 20, 1919, an Easter

day, two years after she started the diary proper, WOOif‘WOl'IdCTS Wi’lat shape her journa]ling ought to or WlH take.

A beautiful and long passage, which I shall not quote in full, but one segment is remarkable: “..there looms ahead of
me the shadow of some kind of form which a diary might attain to. I might in the course of time learn what it is
that one can make of this loose, drifting material of life; finding another use for it than the use I put it to, so much

more consciously and scrupulously, in fiction.”

That use and that form which she anticipates was perhaps never found, or maybe if she had finished her memoir,
that form would have been attained, we don’t know. Even in its unfinished form, the memoir is pretey powerful.
What we do know, though, is that amidst all the trivial or superficial details of daily life, the diary was for Woolf
always a sounding board, where she pursued and questioned and experimented with technique and style, the first
and last recourse of all her published work. For me too, no matter what trivia I might note in its pages, my diary is

first and foremost a work in progress, a notebook where I try things out.

Of course, the superficial moments of daily life often contain unexpected or unsuspected depths. I shall mention an
unforgettable anecdote from Woolf’s diary which always impressed me, from memory. It is the war, the second one 1
believe but 1 might be wrong, everything is rationed and food is scarce, and behold, a neighbor or a friend sends the
Woolfs a piece of gold, namely a chunk of butter. I can never forget how Woolf describes that moment of being
alone in the kitchen, opening the package, breaking huge dollops of butter with her fingers and eating it with her
hand, with great appetite and gusto. It is a moving scene, as if in a film, or in a novel, a scene which shows the
extraordinarily sensual character of a person who loved life immensely and who had a huge appetite for living,
despite everything that happened in the end. I suppose there is no need to say it now but I shall say it nevertheless,

it is in such scenes that I find the Virginia Woolf who is my soulmate, the one who will always remain my close

friend.
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Bagla¢ Sensin
Duygu Celik

Eksk hsstmek...

Kendine yetecek kadar 6znesi olan bir ciimlenin en baglaciyken

Sesli harflerine o kadar hakim

Ik defa sevistigi bir erkegin virajlarmdaki kazalarint tcemyize birakmayacak kadar saver
Engebeler eger tanidik degilse ve virajlar biraz keskin

Ertesi giin kadin belki gebe

Erkek ise kesin yara bere i¢inde...

Kedi besleyin erkekler!

Ciziklerinizin mesulii i¢in bir kadindan dahadir bir kedi
Dedi, tragedya bilen ve Antigone'yi biraz sey bulan Kadim:
"Ben yapmadim Apollon yaptr"

Dedi, antik Kedi:

"Miyav sensin!"

Dedi, sakal kegke mavi olsa Adam:

"Bagla¢ kim?"

Adamla kadin sevisti

Kadin evden ¢ikarken kahvaltisiz

Sadece kediyi optii

Dedji, lanetli gebe Kadin:

"Miieyyidesi bu hayatim, ertesi giin diigen davalardan cizik nafakasi alan adamlar”
Dedi, kisir Kedi:

"Ben yapmadim Zeus biraz gey"

Adam hig diistinmedi

Cargafi burusturduklar yerlere saglarmi dsken kadinlar neden kedisini daha ¢ok sevdigini.

Adam korkusuyla kalds bir de kedisi

Bir baglacm hicbir kelime ile bitisik yazlmadigim
Zeytinsiz kahvaltiyt terk eden bir Kadin'dan 6grendi
Bu Kadim cikarken kediyi de spmedi...
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Domestik

Ekin Kokli

Aldigi kadar un koydu
Oretii distiinii

Mayalanmasini bekledi

Kocast igten
Cocuklart okuldan dénmedi

O bolimii gelmemi§ti hayatmm

Mutlulukla nefes aldi

Kendisine aitti mayast yalmzliginm
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Destina Berfin Sever

Ya§amak bu devirde,

Bir zorunluluk cagl

Renkler gecerken émriinden

Inan bana istersen

Mavisi, yc§i1i, $arisi, moru

Tiim renkler sana ait

Senden icerde

Olan1 da olmayan1 da seninle birlikte

En yakigani da sensin

En uyumsuzu da

En korkani da

En atilgani da

Biitiin hayati kendin gibi yagamaksa eger arzun

Sindir i¢ine gogii, karanhgl, denizi, bulutu, glinesi, ay1
Kosup oynadigi kadar agla

Sustugun kadar bagir

Cighiklarin inlecsin ufuklar

Bedenin diinyaya ruhun sana ait bu zorunluluk ¢aginda
Renkler gecerken émriinden

[nanma bana istersen

Zorunluluk Cag:

2024
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Bu boélim, kelimelerin sinirlari asan yolcu]uguna taniklik ediyor.

Woolfun
Grubunun entelekrtiiel kivileimlart ve modernist edebiyatm bigimse]

Virginia icsel diinyalara ac¢ilan  ciimleleri, Bloomsbury

cesareti, farkli dillerde yeniden hayat bulurken, biz de bu déniisiimiin

izini siiriyoruz. Amacimiz yalmzca metinleri bir dilden digerine
aktarmak  degil; aymi  zamanda diigiince bi¢imlerini, esterik
duyarliliklar: ve kiilciirel baglamlari da beraberinde tagimak.

Bu sayfalarda, Woolf ve c¢agdaslarinin  eserlerinin = Tirkgeye

kazandirilma siireclerine dair degerlendirmelere; Virginia Woolf ve
Bloomsbury Grubu ityelerinin yazdiklarinin  Anadolu kiiltiirlerinin
dillerine yapilan ¢evirilerine yer veriyoruz. Ayni zamanda Tiirk¢ede bu
temalar ectrafinda idretilmis yazilarin ve yaratici ¢aligmalarin bagka
dillere yapilan cevirilerini de inceliyoruz. Her c¢eviri, bir yeniden
okuma, bir yeniden yazma ve bir yeniden diigiinme bi¢imi olarak
kargimiza ¢ikiyor. Bu bélim, ¢eviriyi bir diyalog alani olarak gorenlere

acik bir daverrir.

This section bears witness to the journey of words as they transcend
borders.

Virginia Woolf’s sentences, which open doors to inner worlds; the
intellectual sparks of the Bloomsbury Group; and the formal boldness
of modernist literature all find renewed life in different languages—and
we follow the traces of this transformation. Our aim is not merely to
transfer texts from one language to another, but to carry with them
modes of thought, aesthetic sensibilities, and cultural contexts.

In these pages, we offer reflections on the process of translating the
works of Woolf and her contemporaries into Turkish, as well as on the
translations of writings by Virginia Woolf and members of the
Bloomsbury Group into the languages of Anatolian cultures. We also
examine how texts and creative works produced in Turkish—centered
around these themes—have been translated into other languages. Each
translation emerges as a form of rereading, rewriting, and rethinking.
This section is an open invitation to those who view translation as a
space of dialogue.



Cevirmen Notu

Bu ¢eviri, Virginia Woolfa ve eserlerine duydugum hayranhgm bir izdii§iimi'1d{ir. Woolfun modernist yakla§1m1,
biling ak1§1 teknigi, muazzam gézlem glicti ve naif diliyle bezenen bu denemeyi gevirirken, metnin dii§1'insel

yogunlugu kadar sezgisel akigmi da Tiirk¢ede yeniden yaratmayr amagladim.
Keyifli okumalar dilerim.
Ozlem Giilen™
Sussex’i Orten Akgam: Bir Arabadan Siiziilen Diigiinceler

Aksam vakti, tiim nezaketiyle yaklagmiger Sussex’e. Zira pek de geng sayilmaz arcik Sussex, bu yiizdendir duydugu
minnet akgamin ortiistine. Lamba 1s1gima diisen bir golgeyle ¢ehresi belli belirsiz goriinen yas almig bir kadin gibi
adeta. Yine de Sussex’in ¢ehresi hala ¢ok zarif bir siluet sunar. Ucurumlar denize dogru uzamr, birbiri ardina.
Eastbourne, Bexhill ve St. Leonards; sahil kenarindaki yiiriiyiis yollari, pansiyonlar1, boncuk ve seker diikkanlars,
duvarlar kaplayan afigleri, hastalar1 ve gezinti arabalariyla tamamen kayiplara karigmig. Geride sadece, William't on
asir evvel Fransa'dan ¢ikageldiginde karsilayanlar var: Denize kavugsmaya caligan bir ucurumlar silsilesi. Tarlalar da
kurtuluga ermis. Kirmizi kosgklerin sahil boyunca serprigi ¢illerin iistiini, ince ve saydam bir gdl suretine biirtinmiis
kahverengi bir hava kaplam1§; k6§kler ve kizilliklart da orada bogulup gitmigti. Lambalarin yakllmasma vakit vardi

daha, ylldlzlarm parlamasma da.

Ama diisiindiim de ne zaman su anki kadar giizel bir an olsa, ona hep biraz huzursuzluk torcusu eslik eder.
Psikologlar suna agiklik getirmeli; bir bakiyorsunuz, beklentilerinizin cok daha &tesinde bir giizellik kargisinda
mest olmugsunuz. O esnada, Battle semalarint pembe bulutlar kaplamag, carlalar alacali ve mermerimsi. Algilarmiz,
bir solukea gigirilen balonlar gibi hizla genisliyor ve sonra, ardi arkasi kesilmeyen giizelliklerle birlikce son raddesine
kadar dolup geriliyor. Tek bir igne darbesi ise her gey alt st etmeye muktedir. Ama nedir bu igne dedigimiz gey?
Gordigiim  kadariyla, bu mevzubahis ignenin insanlarin acizligiyle bir alakasi var. Yok efendim bunu
kavrayamiyorum, ifade edemiyorum, altinda eziliyorum, iistesinden gelemiyorum. Tam da buralarda bir yerde
yatiyor insanlarin hosnutsuzlugu. Buna, insanin tabiati geregi kargisia ¢ikan her seye hiikmetme arzusu da eglik
ediyor. Hitkmetmek derken, kelimenin buradaki anlami aslinda gu an Sussex’te goriilen ne varsa bagkalarma da
akcarabilmek; onlarin da bu manzaraya ortak olmasini saglayabilmek. Ustelik, bir bagka igne darbesi daha ¢ikageldi:
Insanlar ellerindeki sansi kaglrlyordu; giinkii gﬁzellik dedigimiz sey onlarin dore bir yanina yaylhyor, ele avuca
sigmiyordu. Hal béyle olunca, kiivetleri ve gélleri doldurup tagiracak bir tagkin karsisinda ellerinde kalan tek sey

bir yiiksiikten ibarecti.

Vazgeg, dedim. Boyle durumlarda benligin nasil parcalandigi asikardir zira. [nsanin bir benligi hevesli ve
doyumsuzken, diger benligi kat1 ve felsefidir. Vazgec bu imkansiz arzulardan, dedim; éniimiizde alabildigine uzanan
manzarayla yetinmeyi bil. [nan bana, yapilacak en iyi gey oturup bu manzaranin tadina varmak, ¢ekmek elini
ctegini her seyden, kabullenmek ve sitkmamak canmi yok yere. Neticede doga size bir balinanin gdvdesine

igleyebilecek ti¢ kiiciik cep ¢akist bahgermis.

Sahip oldugumuz bu iki benlik, bir giizellige tesadiif edildiginde nasil bir tutum takinilmas: gerekeigini tartgip
dururken; ben (kendi tabirimle bir ticiincti taraf olarak), bu denli basit bir seyden nasil da mucluluk
devgirebildiklerini diigtindiim kendi kendime. Araba hizla giderken orada oturmug, hicbir seyi gozden
kagiemiyorlardi: bir saman yigini, kiremit kirmizisi bir ¢ati, bir golet, sirtinda ¢uvaliyla evine dénen yaglica bir

adam. Oylece oturmuglard; yerdeki ve gokeeki her rengi, boya kutularindan ¢ikarceiklart renklerle eglestiriyor,
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Ocak aymin kasvetine layik bir kirmizi 1gikea Sussex’in ¢iftlik ambarlari ve evlerinin ¢izimlerini yapiyorlardi. Ama
ben, biraz farkl oldugumdan, kendi halimde oturmus ve hiiziinlere dalm1§t1m. Onlar kendilerini bt')yle me§gul
ederken ben de kendi kedime séyleniyordum: Gelip geemis; gecmisg gitmig; gecmis bitmi§. Yol ardimizda kalirken
hayatin da geride kaldigimi hissediyorum. O yolu ¢oktan agmustik, bizi arcik kimseler hacirlamazdi. O sirada,
arabamizin lambalar1 bir an icin pencere]eri aydm]att]; §imdiyse 1§1]<1:1r yine yok olup gici. Ba§ka]ar1 da ardimizdan

geliyor.

Ansizin dérdiincii bir benlik (pusuda bekleyen, uyuyormus gibi goriintip birden insanin iizerine atlayan bir benlik.
Sozlerinin hicbir alakasi yoktur olup bitenlerle, ama tam da bu keskin ve beklenmedik cikisi yiiziinden
onemsenmesi gerekir) seslendi: “Suna bak.” Istka bu; parlak, ctuhaf, carif edilemez. Bir an, ne oldugunu
adlandiramadim. “Bir yildiz” diye diisiindiim ve 151k, o bir anligma, garip bir ticremeyle irkildi, dans etti ve
parildadi. “Senin ne anlama geldigini biliyorum” dedim. “Sen, nevi belirsiz ve fevri benlik, su tepeler tizerinde
yiikselen 151310 iplerinin gelecege tutundugunu hissediyorsun. Gelin anlayalim bunu. Gelin bunu akla mantga
oturtalim. Birdenbire gegmise degil de gelecege baglandigimi hissettim. Oniimiizdeki bes yiizyil i¢inde Sussex’in
biirtinecegi suret zihnimde geziniyor. Simdi gordiigtimiiz kabaliklar da zamanla buhar olup ucacak gibi geliyor
bana. Hepsi yanip kiil olacak, tamamen yok olacak. Sihirli kapllar agllacak sonra. Elekerikle gah§an pervaneler silip
siipiirecek evleri. Yogun ve keskin 1§1k huzmeleri diinyaya dogru algalarak i§lerini gérecek. Su tepede hareket eden
15182 da bakin; bir arabanin far1. Bes yiizyﬂ iginde Sussex, giindiizii ve gecesiy]& biiyii]eyici diigiinceler ve goz alict

1giklarla dolup tagacak.”

Giines artik ufkun gerisinde kalmigti. Karanlik hizla yayihiyordu. Benliklerimin hi¢biri, arabamizin lambalarinin
citlere yansiyan dar 151k demetlerinin 6tesini gdremiyordu. Hepsini yanima ¢agirdim. “Simdi,” dedim, “hesaplarimiz
kapatmanin zamani geldi. Artik kendimizi toplamaly, tek bir benlikte birlegmeliyiz. Gériintirde hicbir sey kalmads,
farlarimizin siirekli ifsa ectigi yol ve geritler diginda elbette. Bizim ise fazlamiz var eksigimiz yok. Kendimizi sicak
ortiilerle sarip sarmalamig; riizgar ve yagmurdan korunuyoruz. Yalniziz. Hesaplagma vakti geldi. Ben, grubun
bagkani olarak, her birimizin getirdigi ganimetleri siraya koyacagim. Bir bakayim; bugiin epey bir giizellik varmag:
ciftlik evleri, denize dogru uzanan ucurumlar, mermerimsi ve alacali tarlalar, kirmiz1 tiiylerle bezenmis gokytizii ve
tiim bunlar. Tabii bir de yokolug ve insanin 6liimii s6z konusu. Gézden kaybolan yol ve pencere bir an i¢in isildayip
sonra yine karanhiga gomiildii. Sonrasinda da ansizin dans etmeye baglayan 151k gosterdi kendini, iplerinin uglar:
gelecekee asili olan. Bugiin ise elimizde olan” dedim, “su giizellik: insanin 6liimi ve gelecek. Bakin simdi, hosunuza
gidecek kii(;iik bir ﬁgiir yapacagim; iste geliyor. Giizellik, ve oliimden evlerin sicak bir rﬁzgﬁrla temizlenecegi
ckonomik, giiclii ve verimli gelecege dogru ilerleyen bu kiiciik figiir hosunuza gidiyor mu? Suna bir bakin;

dizlerimin tizerinde duruyor.”

Oturduk ve yapugimiz figiire bakeik. Agaclarla kapli sarp, keskin kayaliklar etrafini kusatmisti. Kisacik bir an i¢in
biiyiik bir ciddiyete biiriindii. Gergekten de sanki her geyin gergekligi orada, halinin iizerinde sergileniyordu.
Siddetli bir heyecan sardi bedenimizi, i¢cimize elekerik yiiklenmigti adeta. Hep birlikee gdzyaglarina bogulduk: “Evet,

evet,” sanki bir ey onaylar gibi bir kabullenme aniyd:.

Neden sonra, o ana kadar sessizligini koruyan beden, sarkisini sdylemeye bagladi; ilk wimilari tekerleklerin
ugultusunu andiran hafif bir sesle: “Yumurta ve pastirma; kizarmig ekmek ve cay; ates ve banyo; haglanmis tavsan,”
diye devam etti, “ve kirmizt frenk tiztimii receli; kahveyle birlikte bir kadeh garap; ardindan kahve ve sonra yarmak

ve yatmak yeniden.”

“Artik gidin,” dedim etrafimda toplanm1§ benliklerime. “Burada isiniz bitti. Azat ediyorum sizi. 1yi geceler.”
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Yolculugumun geri kalani, kendi bedenimin tath egliginde stiriip gitti.

u Cevirmen: Dr. Ogr Uyesi Ozlem GULEN — Ha]ig Universitesi, Tngilizce Miitercim Terctimanlik Boliimii.
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Woolf Seminerleri Raporu
Haznlayan: Demet Karabulut Dede (Seminer Koordinatorii)

Tiirkiye Virginia Woolf Topluluguhun dﬁzenledigi Woolf Seminerleri, 2025 ylhnm Ekim aymda yeniden kapllarlm

aralayarak edebiyat, felsefe ve kiiltiirel diigiincenin kesigimlerinde dolagan zengin bir tartigma alani sundu.

Bu yilm “Virginia Woolf, Simone de Beauvoir, and the Materiality of Life/Writing’ baslikli ilk semineri, Virginia
Woolf ile Simone de Beauvoir arasindaki goriinmez ama giiclii diigiinsel akrabaliklari arastiran Luca Pinelli
tarafindan gerceklestirildi. Pinelli, konugmasinda iki yazarm yagam yazim alanindaki iirecimlerini bir tiir igsel
yolculuk olarak ele alarak onlarin felsefi duyarliliklarini, benlik arayiglarini ve metinlerindeki varolugsal titresimleri
ozenle agimladi. Pinelli, Woolfun Fransizcaya ¢evrilen ilk eserinin Fransa'daki alimlamigini, bu alimlanigin
Beauvoir'in diigiince diinyasinda birakeigr izleri ve iki yazar arasinda dogrudan kurulmamig ama metinler tizerinden
hissedilen bir etkilesim hattint ayrintilariyla tarasti. Konusma, Pinellimin yillara yayilan doktora aragtirmalariin
bir sonucu olan konugma, ayni zamanda Pinelli’nin tizerinde ¢alistigi kapsamli kitap projesinin de habercisi olarak,
Woolf~Beauvoir iliskisine yeni bir bakis acist kazandirdi. Bilgiyle oriili, diistinsel olarak yogun ve ayni zamanda

dinleyiciyi icine geken bu sunum, seminer dizisinin gﬁgh’i bir ag1h§1 oldu.

21 Kasim 2025'te Amy Smith tarafindan gerceklestirilen “Dreams and Realities™ Woolf’s Revisions to Plato in Night
and Day’ ba§11k11 ikinci seminerde ise Woolfun Gece ve Giindiiz adli romani, Platon felsefesinin izleri tizerinden
yeniden okundu. Smith, Woolf'un Platon’la tanisma siirecini, Antik Yunan metinleriyle kurdugu entelekeiiel iligkiyi,
Yunanca dgrenme ¢abasiin yazinsal duyarhiligina nasil yansidigini ve aile icinde Placon tizerine yapilan sohbetlerin
Woolfun diigiince diinyasinda nasil bir yanki buldugunu incelikle ele aldi. Bu konugma, yalnizca bir romanim felsefi
damarlarimi a¢iga c¢ikarmakla kalmadi; aym zamanda Ekim aymnda baslayan “Virginia Woolf ve felsefe”

yolculugunun da devami niteligindeydi.

19 Aralik 2025te Jeanne Dubinonun gerceklestirdigi ‘Virginia Woolf's Life and Writing: The Embodiment of
Animal Studies’ baglikli seminer ise Woolf'un edebiyatinda hayvanlarin konumuna odaklanarak seminer dizisine
bambagka bir boyut kazandirdi. Dubino, hayvan calismalari alanmin orraya c¢ikigini, bu alanin edebiyat
incelemelerine getirdigi yeni perspektifleri ve Woolf'un metinlerinde hayvanlarin yalnizca birer motif degil, aym
zamanda etik, duyumsal ve varolugsal birer odak noktasi olarak nasil konumlandigini ayrinalanyla tarogo.
Woolf'un hayvanlara dair duyarliligimim, onun insan-merkezci bakigin Stesine gecen edebi sezgisini nasil besledigini
gosteren bu konu§ma, dinleyicilere Woolfun diinyasml daha 6nce fark edilmemi§ yénleriyle yeniden dii§1'ir1me

flrsatl sundu.

Woolf Seminars Report

The Woolf Seminars organized by the Virginia Woolf Society of Turkey resumed in October 2025, offering a rich

space of discussion that moved across the intersections of literature, philosophy, and cultural thoughe.

The first seminar of the 2025 fall term, citled “Virginia Woolf, Simone de Beauvoir, and the Materiality of
Life/Writing,"was delivered by Luca Pinelli, who explored the subtle yet powerful intellectual affinities between
Virginia Woolf and Simone de Beauvoir. Pinelli approached the two writers’ contributions to life writing as a kind
of journey illuminating their philosophical sensibilities, their quests for selthood, and the existential resonances

that pulse through their texts. Pinelli examined the reception of Woolf’s first work translated into French, the traces
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this reception left on Beauvoir’s intellectual world, and the indirect yet palpable line of influence that emerges
between the two writers through their works. Drawing on years of doctoral research, Pinelli’s talk also signaied the
forthcoming puhiieation of his comprehensive book project on the same topic, oﬁering a fresh perspective on the
Woolf~Beauvoir relationship. Rich in insight and intellectually engaging, the presentation marked a scrong opening

for the seminar series.

The second seminar, held on 21 November 2025 and titled “Dreams and Realities Woolf’s Revisions to Plato in Night and
Day,” was presented by Amy Smith. In chis session, Woolf’s novel Night and Day was read through the lens of
Platonic philosophy. Smith examined Woolf’s early encounters with Plato, her intellectual engagement with
Ancient Greek texts, the ways her efforts to learn Greek shaped her literary sensibility, and how family
conversations about Plato echoed through her thinking. The talk not only revealed the philosophical undercurrents

of the novel but also continued the “Virginia Woolf and philosophy” journey that had begun in October.

The seminar held on 19 December 2025, titled “Virginia Woolfs Life and Writing: The Embodiment of Animal Studies,”
was delivered by Jeanne Dubino and added a new dimension to the series by focusing on the place of animals in
Woolf’s literary world. Dubino discussed the emergence of the field of animal studies, the new perspectives it brings
to literary sehoiarship, and the ways animals function in Woolf’s texts not merely as motifs but as ethical, sensory,
and existential focal points. Highiighting Woolf's sensitivity toward animals and how this sensihility nourished her
literary imagination beyond a human-centered perspective, the talk invited listeners to reconsider Woolf's world

through previously overlooked lenses.
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Tiirkiye Virginia Woolf Toplulugu, Editor Bulu§malar1, Ekim - 2025 Raporu
Hazirlayan: Selvi Danaci (Etkinlik Koordinatorii)

Tirkiye Virginia Woolf Toplulugu biinyesinde Virginia Woolf'un Hogarth Press deneyiminden ilhamla hazirlanan
Editor Bulu§ma]ar1 serisi bugi'me dek edebi iiretimin fikir a§amasmdan yaylm]anmasma uzanan yo]cu]ugunu
yazarlik, editorliik, ¢evirmenlik ve yaymeilik pratiklerinin kesistigi, farkhi disiplinlerden gelen konuklarin
deneyimleri tizerinden ¢ok boyutlu bir siire¢ olarak ele alan etkinlikler diizenledi. Gegtigimiz dénem editér ve
cevirmen Berrak Goger, bagimsiz editér Melisa Ceren Hasmaden ve Kalem Ajans'n kurucusu Nermin
Mollaoglunun kaalimlariyla ¢evirmenlikten bagimsiz editorliige ve edebiyac ajanhgma, yayncilik diinyasinm
birbirinden farkh alanlarma dair deneyimler, Hogarth Press'in savundugu editoryal bagimsizlik anlayisiyla birlikee
diistiniilerek kapsaml bir gekilde masaya yatrildi. Bu soylesilerden edindigimiz bilgi ve birikim sayesinde, Editor
Bulugmalar1 serisinin bir sonraki déneminde yazarlik ve editorliik pratiklerini merkeze alarak edebi tiretimi farkls
bir perspektiften inceleme imkani yakaladik. 23 Ekim 2025 tarihinde yazar ve sanat elestirmeni Bihter Sabanoglu ile
yazar ve editdr Ferhat Uludere’nin, 13 Kasim 2025 tarihinde yazar, editér ve edebiyat elestirmeni Oylum Yilmaz'in,
son olarak da 4 Aralik 2025 tarihinde yazar, editér ve ¢evirmen Hande Kogak'm katilimlariyla gerceklestirdigimiz
bulugmalar, ilk roman deneyiminden deneysel edebiyata, editérlik ve yazar danigmanligindan yaymeiligin giincel

sorunlarma uzanan genig bir tartigma zemini sundu.

Serinin ilk bulugmasi, 23 Ekim 2025 tarihinde yazar ve sanat elestirmeni Bihter Sabanoglu ile edicorii Ferhat
Uluderenin katillimiyla gerceklestirildi. Paris 111 Sorbonne Universitesinde Ingiliz Dili ve Edebiyati alaninda
yiiksek lisans derecesi alan ve ayni tiniversitede Bizans Sanat Tarihi {izerine doktorasin siirdiiren Bihter Sabanoglu,
bagimsiz tarih aragiirmalariyla sanac tarihi ve edebiyat iizerine yazdigr makalelerinin yani sira 2022 yilinda ilk
romant Siipheli Seylerin Kesfini yayimladi. Virgiil ve Bant gibi dergilerde sinema, edebiyat, miizik ve tiyatro iizerine
yazilar kaleme alan, cesitli televizyon programlarinda editorlitk, metin ve senaryo yazarligi yapan Ferhat Uludere ise
2002 yilindan bu yana kaleme aldig1 6ykii ve romanlarin yani sira 2014 yilindan beri Miijdat Gezen Sanat Merkezi
Yaratict Yazarlik Boliim Bagkanligi gorevini siirdiirmekree. “Ilk romanm yolculugu” odaginda sekillenen soylesi,
Sabanoglunun Siipheli Seylerin Kesft adli romaninin yazim siirecini merkeze alirken edebi tiretimin elegtirel diisiince
ve kurgu yazimi arasindaki gegis alanlarma da degindi. [scanbul'un Bizans tarihi, kent hafizasi, bireysel ve kolektif
bellek gibi temalarm roman kurgusuna nasil dahil edildigi, yazim siirecinde planlama ile sezgisel ilerleme arasindaki
denge, yazarin akademik birikiminin kurgu tizerindeki etkisi, ilk eserin yazim stirecini besleyen ve zorla§t1ran
unsurlar ayrmtlh bigimde ele alindi. Ferhat Uludere ise editor ve yazar kim]igiyle ilk kitap dosyalarma yakla§1m1n1,
yazar-editdr iligkisini ve bir dosyanin yaymevine ulagmasindan yayimlanmasina kadar gecen editoryal siireci akcard:.
Edebi nitelik ve yaymevinin siirdiiriilebilirligi arasmdaki denge, yeni yazarlara alan agma sorumlulugu ve editoryal
miidahalenin smirlart Siipheli Seylerin Kesfiiizerinden tartigildi. Bu bulugma, yazar ve editoriin ortak deneyimlerinin

edebi tiretimi nasil doniistiirdiigiinii goriiniir kilmasi bakimindan serinin kapsamima degerli bir katkida bulundu.

Editér Bulugmalari’nin 13 Kasim 2025 tarihinde gergeklegtirilen ikinei oturumunun konugu yazar, editor ve
edebiyat elestirmeni Oylum Yilmaz oldu. Istanbul Universitesi Iletisim Fakiiltesi Gazetecilik Béliimii mezunu olan
Yilmaz, bir dénem Radikal Kitap Ekimin editorligiini iistlenmenin yani sira Referans, Birgiin gibi gazetelerde ve
Sabitfikir dergisinde koge yazilart kaleme aldi ve 2020 yilinda bir edebiyat platformu olan KulturaLitera'yr kurdu.
Yazarlik sertivenine 2013 yilinda yayimlanan ilk roman1 Cadh ile baglayan Yilmaz'm Duygu Asena Roman Odiiline
layik goriilen ikinei romani Gergek Hayat 2017 yilinda, tigtineti romant Agaglarin Riiyasi 2023 yilinda, son olarak Doga
Yurayil§le1*i: Yazimin Dogasina Dair Denemeler isimli deneme kitabi ise 2025 ylhnda yaylmlandl. St')yle§i, Yilmaz'in Doga
Yiiriiyiigleri kitab1 ckseninde, yazma eyleminin doga, dil ve imgeyle kurdugu iligkiyi tartismaya acti. Edebiyatin insan

merkezci bak1§1 kirma potansiyeli, glinimiizin dijitalle§mi§ ve yalmzla§t1r1C1 diinyasmdaki i§levi ve dilin dogayla
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temas etme imkanlari, Virginia Woolfun modernist edebiyat anlayigiyla paralel bir sekilde ele alindi. Soyleginin
ilerleyen boslimiinde yazarin editor kimliginin kurgu yazim stirecindeki rolti, KulturaLiteranin kurulu§ stireci,
editdrliik ve yazar danigmanhigs pracikleri tizerinde duruldu. Doga Yiiriiyiiglerinde de siklikla degindigi bir konu olan
kadin yazinmimn edebiyat diinyasindaki goriiniirliigii, kadin yazarlarin kanona, ancolojilere, seckilere dahil edilmesi
ve yaymeilik diinyasimin bu konudaki tutumuna dair Yilmaz'in bir edicdr ve yazar olarak fikirleri cagdas edebiyat

ortami hakkinda derinlikli ve elegtirel bir perspekeif sundu.

4 Aralik 2025 tarihinde diizenlenen serinin son bulugmasi, yazar, editér ve ¢evirmen Hande Kogak'in
kacilimuyla gerceklesti. Istanbul Universitesi Siyasal Bilgiler Fakiiltesi Kamu Yénetimi Bolimiinden mezun olan ve
[stanbul Bilgi Universitesi Kargilageirmali Edebiyat Boliimii'nden yiiksek lisans derecesi alan Kogak, Kitap-lik, Varlik
ve Psikeart gibi yaymlarda yazilar kaleme aldi ve 1§ Kiileiir Yayilart Hasan Ali Yiicel Klasikler Dizisinde editérlitk
yapti. Editorlitk ve ¢evirmenligin yani sira Kogak'in, Uyanmadan Once Gezegen (2014) isimli bir anlatisi, Seyelan (2021)
adinda bir siir kitab1 ve Dagpaklayan (2025) adli bir deneme kitabi bulunmaktadir. Kogak'in Dagpaklayan kitab:
ckseninde ilerleyen sdylesi, deneme tiirii ve deneysel edebiyatin sinirlar, imkanlart ve giintimiizdeki konumu
tizerine yogunlagti. Virginia Woolf'un modernist kurgu anlayisi ve edebi kaliplart yikmaya yénelik ¢agrisi, Kocak'in
deneysel anlacilar: gergevesinde ele alind. Béylece Tiirkiye’de gelenekse] ve deneysel yazi arasindaki i1i§ki de
tartismaya acildi ve deneme tiirtiniin hem yazar hem de okur agisindan tagidigi potansiyel ile yaymeilik diinyasinda
bu tiire yonelik risk algisi degerlendirildi. Kocak'mm yazarlik, edicorliik, ¢evirmenlik ve okurluk deneyimlerinin
yazim siirecindeki etkisi hakkindaki izlenimleri ve g(jrii§]eri, edebi iiretim siirecinin gok y(jn]iiliigiine ve farkh

pratiklerin birbirlerini nasil besledigine dair biitiinciil bir perspekeif sundu.

Ekim-Aralik 2025 déneminde ii¢ oturumdan olusan Editér Bulugsmalari, edebi iiretimi yalnizca metnin
editoryal yolculuguyla sinirlamayan, edicorliik, yazarhk, yaymeilik ve okurluk siireclerini de birlikee diisiinmeye
davet eden kapsamli bir tartigma alani yaracer. ilk roman deneyiminden deneysel edebiyata, edicoryal emekten yazar
danigmanligina uzanan bu séylesiler, edebiyatin ¢ok katmanlh yapisimi farkli deneyimler tizerinden goriiniir kilds.
Virginia Woolf'un Hogarth Press araciligiyla savundugu yaratici cesaret ve bagimsiz diisiince anlayisiyla paralel
bi¢imde ilerleyen Editor Bulugmalar: serisi bu dénem de edebiyat diinyasina elestirel, paylagimer ve yapici bir
perspekeif sunmayr amaglayarak yazar ve editérlerin ortak deneyimlerinin edebi iiretimi nasil zenginlestirdigini
ortaya koydu. Editér Bulugmalari, éniimiizdeki donemde de edebiyatin ¢ok yonli dogasint kegfermek ve anlamak

adma yaym(:lhk diinyasmm (5‘€§1t11 alanlarmdan konuklarla sé')y]e§ilere devam €d€C€k.

Editor Meetings 2025 Report

‘Editor Series” of the Virginia Woolf Society of Turkey, created in inspiration from Virginia Woolf’s Hogarth
Press experience, has so far organized events that approach the journey of literary production, from the idea stage
to publication, as a multidimensional process shaped by the intersecting practices of writing, editing, translation,
and publishing, and by the experiences of guests from different disciplines. In the previous term, with the
participation of editor and translator Berrak Gocer, independent editor Melisa Ceren Hasmaden, and Kalem
Agency founder Nermin Mollaoglu, experiences from various areas of the publishing world, from translation to
independent editing and literary agency, were examined in depth alongside Hogarth Press’s understanding of
editorial independence. The knowledge and insight gained from these conversations allowed us, in the next term of
the Editor Meetings series, to focus on writing and editing practices and explore literary production from a
different perspective. The meetings we held with writer and art critic Bihter Sabanoglu and writer-editor Ferhat

Uludere on 23 October 2025, with writer, editor, and literary critic Oylum Yilmaz on 13 November 2025, and finally
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with writer, editor, and translator Hande Kocak on 4 December 2025, offered a broad ground for discussion, from
first-novel experiences to experimental literature, from editorial work to author consultancy, and from the craft of

writing to the current issues of the publishing world.

The first meeting of the series took place on 23 October 2025 with the participation of writer and art critic
Bihter Sabanoglu and her editor, Ferhat Uludere. Sabanoglu, who holds a master’s degree in English Language and
Literature from Paris Il Sorbonne University and is pursuing her doctorate in Byzantine Art History at the same
institution, published her first novel Siipheli Seylerin Kesfi (The Discovery of Suspicious Things) in 2022, alongside her
independent historical research and her articles on art history and literature. Ferhat Uludere, who has written on
cinema, literature, music, and theater for magazines such as Virgiil and Bant, and who has worked as an editor and
scriptwriter for various television programs, has been writing short stories and novels since 2002 and has served as
the Head of Creative Writing at Miijdat Gezen Art Center since 2014. Centered on “the journey of a first novel,” the
conversation focused on the writing process of The Discovery of Suspicious Things, while also touching on the
transitional spaces between critical thinking and fiction writing. Themes such as Istanbul’s Byzantine history, urban
memory, and individual and collective memory, and how these were woven into the novel’s structure, were
discussed in detail, aiong with the balance between planning and intuition in the writing process, the influence of
the author’s academic background on her fiction, and the elements that both nourish and challenge the creation of
a first work. Uludere, speaking from both his editor and writer identities, shared his approach to first manuscripts,
the author—editor relationship, and the editorial process from the moment a manuscript reaches a publishing house
to its publication. The balance between literary quality and the sustainability of a publishing house, the
responsibility of creating space for new writers, and the limits of editorial intervention were discussed through the
example of The Discovery of Suspicious Things. This meeting made a valuable contribution to the series by revealing

how the shared experiences of writer and editor can transform literary production.

The guest of the second session of the Editor Meetings, held on 13 November 2025, was writer, editor, and
literary critic Oylum Yilmaz. A graduate of Istanbul University’s Faculty of Communication, Department of
Journalism, Yilmaz previously served as the editor of Radikal's book supplement and wrote columns for newspapers
such as Referans and Birgiin, as well as for Sabitftkir magazine. In 2020, she founded KulturaLitera, a literary placform.
Yilmaz began her writing career with her first novel Cadi (The Witch) in 2013; her second novel Ger¢ek Hayat (Real
Life), which received the Duygu Asena Novel Award, was published in 2017; her third novel Agaglarin Riiyasi (The
Dream of Trees) in 2023; and her essay collection Doga Yb'lrﬁyii#cfri: Yazimin Dogasina Dair Denemeler (Nature Walks:
Essays on the Nature of Writing) in 2025. The conversation, centered on Nature Walks, explored the relacionship
between writing and nature, 1anguage, and imagery. The potential of literature to break anthropocentric
perspectives, its function in today’s digitalized and isolating world, and the possibilities of language’s contact with
nature were discussed in parallel with Virginia Woolf's modernist literary approach. In the later part of the
conversation, Yilmaz’s role as an editor in the fiction-writing process, the founding of KulturaLitera, and her
practices in editing and author consultancy were examined. A topic frequently addressed in Nature Walks, the
visibility of women’s writing in the literary world, was also discussed, including the inclusion of women writers in
the canon, anthologies, and collections, and the publishing world’s stance on this issue. Yilmaz's insights as both

editor and writer offered a deep and critical perspective on the contemporary literary environment.

The final meeting of the series, held on 4 December 2025, featured writer, editor, and translacor Hande Kogak.
A graduate of Istanbul University’s Faculty of Political Sciences, Department of Public Administration, and holder
of a master’s degree in Comparative Literature from Istanbul Bilgi University, Kogak has written for publications

such as Kimp—lzk, Varlik, and Psikeart, and has worked as an editor for i§ Bankas1 Kiiltiir Yayiniari’ Hasan Ali Yiicel
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Classics Series. In addition to her editorial and translation work, Kogak has published a narrative titled Uyanmadan
Once Gezegen(ﬂle Planet Before Waking, 2014), a poetry collection Seyelan (2021), and an essay collection Dagpaklayan
(2025). The conversation, centered on Dagpaklayan, focused on the boundaries, possibilities, and contemporary
position of the essay form and experimental literature. Virginia Woolf's modernist approach to fiction and her call
to break literary conventions were discussed through the lens of Kogak’s experimental narratives. This opened a
broader discussion on the relationship between traditional and experimental writing in Turkey, and on the
potential of the essay form for both writers and readers, as well as the publishing world’s perception of risk
regarding this genre. Kocak’s reflections on how her experiences as writer, editor, translator, and reader shape her
writing process offered a holistic perspective on the multidimensional nature of literary production and the ways

different practices nourish one another.

Across its three sessions held between October and December 2025, the Editor Meetings created a
comprehensive space for discussion that invited participants to consider literary production not only through the
editorial journey of a text but also through the intertwined processes of editing, writing, publishing, and reading.
These conversations, ranging from first-novel experiences to experimental literature, from editorial labor to author
consultancy, made the multilayered structure of literature visible through diverse experiences. In parallel with the
creative courage and independent thinking championed loy Virginia Woolf through Hogarth Press, this term’s
Editor Meetings aimed to offer a critical, collaborative, and constructive perspective to the literary world,
demonstrating how the shared experiences of writers and editors enrich literary production. The series will
continue in the coming term with new guests from various areas of the publishing world, in pursuit of exploring

and understanding the multifaceted nature of literature.
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Woolf ve Bloomsbury'den Haberler

Bu bolim, Virginia Woolfun diinyasmma ve Bloomsbury
Grubunun kiiltiirel mirasina dair giincel gelismeleri, etkinlikleri
ve duyurulari bir araya getiriyor. Sergiler, seminerler, yeni
yayinlar, ¢eviri projeleri ya da Woolfa dair 6zel bulugmalar...
Hepsi burada.

Woolfun izini siirenler icin bir rehber; Bloomsburynin diisiinsel

evrenine acilan bir pencere.

Announcements: News from Woolf and Bloomsbury

This section brings together current updates, events, and
announcements related to the world of Virginia Woolf and the
cultural legacy of the Bloomsbury Group. From exhibitions and
seminars to new publications, translation projects, and specia]
gatherings—everything Woolf-related finds a place here.

A guide for those tracing Woolf’s footsteps; a window into the

intellectual universe of Bloomsbury.



“Virginia Woolf
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Sound




CFP: A Room of One’s Own: Echoes and Circulations

The countless appropriations of A Room of One’s Own across decades and continents show how much this text
represents a turning point in the discourse on women, gender, and literature. But the diversity of its 1egacy also
highlights that Woolf’s text is full of possibilities which exceed its primary topic. Indeed, the essay has resonated in
literary theory and history, in activist circles and feminist struggles, lesbian and queer cultures, artistic and museum

practices, as well as in popular culture and among countless common readers.

Over the past few decades, numerous works have been devoted to the global reception of Woolf’s work, as
evidenced by The Reception of Virginia Woolf in Europe (edited by Nicola Luckhurst and Mary Ann Caws, 2002), Woolf
Across Cultures (edited by Natalya Reinhold, 2004), The Edinburgh Companion to Virginia Woolf and Contemporary
Global Literature (edited by Jeanne Dubino, Paulina Pajgk, Catherine W. Hollis, Celiese Lypka and Vara Neverow,
2021), The Edinburgh Companion to Virginia Woolf and Transnational Perspectives (edited by Elisa Bolchi, Maria Rita
Drumond Viana, Alice Davis Keane, Monica Latham, Sayaka Okumura and Mine (")zyurt Kili¢, 2025). Other
publications have examined specific aspects of Woolf’s legacy, such as Recycling Virginia Woolf in Contemporary Arts
and Literature(edited by Monica Latham, Caroline Marie and Anne-Laure Rigeade, 2021), Odd Affinities: Virginia
Woolf’s Shadow Genealogies (Elizabeth Abel, 2024), and the special issue n°99 of the Virginia Woolf Miscellany,
“Portmanteau Woolf” (edited by Shilo McGiff and Valérie Favre, 2022). While the legacy of A Room of One’s Own in
the United Kingdom and in North America has been the subject of a monograph in French, Virginia Woolf et ses

petites sceurs : Un lieu a soi et sa postericé (Valerie Favre, forthcoming in March 2026).

However, a comprehensive volume focusing exclusively on the reception of A Room of One’s Own around the world
has yet to be offered to the vast landscape that is Woolf studies. The ambition of such a study is not only
transnational but also methodological and cross-disciplinary, and goes beyond the purview of literary history. In the
specific case of the reception of A Room of One’s Own, we can attempt to answer the following questions: which
specific translations of A Room of One’s Own have marked the history of national receptions? How was the essay
received in the press? What afterlives has A Room of One’s Own encountered on the stage, in graphic novels, in
museums, in fan fiction, or on social media? How has A Room of One’s Own been a tool for women’s emancipation,
and for which women, in various cultural and political contexts? How can we trace the reception of the essay
among ordinary readers? Are “misinterpretations” of the essay also productive, and if so what do they teach us
about A Room of One’s Own in particular and reception in general? What kind of objections and re-visions has the

essay generated and how do they inform its reception?
Contributions may focus on the following topics, among others:
@ specific translations of AROO that have marked the history of the essay’s reception
® cditions of AROO, book history and material culture
@ analysis of a rewriting or adaptation of AROO that has received little attention
@ afterlives in the arts and popular culture (iconization, commodification)
@ reception and circulation of AROO in newspapers, media, or social networks
® AROO and common readers (reading circles, book clubs, bookstores)

@ appropriations and re-visions of AROO by feminists, and lesbian and queer cultures
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To respond to this call for papers, please send a title and an abstract of 1,000 to 1,500 words, accompanied by a

provisional bibliography and a short bio-bibliographical note, by May 15, 2026, to: woolfianroom@gmail.com

Please note that submission dO€S not guarantee acceptance, we WIH inform you Of your proposal’s acceptance ]Z)y

June 15, 2026.

Full chapters (7,000 words, including the work cited section) should be sent by September 15, 2026.

Feel free to contact us at woolfianroom@gmail.com if you have any questions about the volume and/or a possible

submission.
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Virginia Wooll Society of Turkey
Spring 2026 Wooli Seminar Series

Pamela L. Caughie
Virginia Woolf in the Age of a “New Aurality”:
Reprising Scholarship on Woolf and Sound

25 Years On
6 March 2026 - 7 pm (Turkey time)

%, Eret Talviste
B Virginia Wool's and Jean Rhys's Embodied
2 Writing
= 17 April 2026 - 7 pm (Turkey time)
Ferda Keskin

Title to be announced.

3 15May 2026 - 7 pm (Turkey time)

Registrations will be announced soon. Please send quieries to virginiawoolfturkiye@gmail.com

VIRGINIA WOOLF SOCIETY OF TURKEY
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Virginia Woolf Fanzin — Ug:iincii Say1 (Ekim 2026) Yazi Cagrisi

Virginia Woolf Fanzin'in ikinci say1st i¢in katkilarinizi bekliyoruz. Bu saylda, Woolfun edebi mirasini, dii§1'insel
dl'inyasml ve onunla baglantlh yaratici alanlar1 birlikce kegfetmeyi ama(;hyoruz. Yazilariniz a§ag1daki baghklar

cercevesinde sekillenebilir:

e Virginia Woolf'un yagami ve eserleri iizerine 6zgiin degerlendirmeler,

e Bloomsbury Grubu iiyeleri ve ¢aligmalarma dair incelemeler,

e Modernist edebiyatin bicimsel ve diistinsel yonlerine odaklanan yazilar,

e Tirkiyede ve yurtdiginda Virginia Woolf ve/veya Bloomsbury Grubu ile ilgili sanatsal tiretimlere dair
gézﬁmlemeler,

Virginia Woolf ¢evirilerine yonelik elestirel analizler,

Woolfu ilk kez okudugunuzda edindiginiz izlenimlere dair kisisel denemeler,

Virginia Woolf'tan ilhamla tiretilmig gorsel sanat ¢aligmalar,

Toplumsal cinsiyet ve kadin ¢aligmalari baglamimda degerlendirilebilecek deneme, inceleme ve elegtiri yazilar:

Virginia Woolf Ve/ya modernist edebiyat lizerine yap11m1§ akademik gal@malara dair degerlendirme yazﬂarl.

Bu bagliklarin diginda, fanzinin odagmna girebilecek diger yaratict ve diigiinsel ¢aligmalarimizi da bizimle
paylagabilirsiniz. Dosya olarak sunmak istediginiz icerikler hakkinda sizinle diyalog icinde olmay1 ve farkl: dillerde

yapilmig ¢eviri calismalariizi da gérmeyi ¢ok isteriz.

*Liitfen yazilarmizi MLA 9. edisyona gore diizenleyiniz. Buna gére, metin i¢inde referans verdiginiz caligmalarin
metin i¢i referanslarmim MLA 9. edisyona gore yazilmig olmasi ve bir kaynakcanizin bulunmasi gerekmekeedir.

Yalnizca degerlendirme ve arastirma yazisi tiiriinde yazilan yazilar i¢in gegerlidir.

*Fanzin'de yaymlanacak yazilarimzin daha énce yaymlanmamig yazilar olmasi gerekmekeedir.

*Yazilarmiza kisa bir biyografinizi (200 kelime) eklemenizi rica ederiz.

*Yazilarinizin Ingilizce gevirisini de yaymlamak istiyorsaniz cevirinin sizin tarafinizdan yapilmasit gerekmekeedir.

Yazilarmizi 25 Aralik 2026 tarihine kadar virginiawoolfturkiye@gmail.com adresine génderebilirsiniz.

Virginia Woolf Fanzine — Call for Submissions for Issue Three (October 2026)

We are now accepting submissions for the second issue of Virginia Woolf Fanzine. In this issue, we aim to explore
Virginia Woolf’s literary legacy, intellectual world, and the creative fields connected to her work. Your

contributions may include, but are not limited to, the following topics:

Original reflections on Virginia Woolfs life and writings,

Studies on members of the Bloomsbury Group and their works,

Analytical essays on modernist literature,

Reviews of artistic works related to Virginia Woolf and/or the Bloomsbury Group in Turkey and abroad,
Critical and analytical pieces on translations of Virginia Woolf’s works,

Personal essays on your first impressions when reading Virginia Woolf,

Visual art inspired by Virginia Woolf,

Essays, reviews, or analyses that engage with gender studies and women’s studies in relation to Woolf’s work
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e Review essays on academic works about Virginia Woolf and/or modernist literature.

We also welcome submissions that are not listed above but align with the spirit and focus of Virginia Woolf Fanzine.

We would be happy to engage in dialogue regarding works you wish to submit as files, and we are especially

interested in secing translation projects in different languages.

*Please style your papers according to MLA 9th edition. According to this, the works you cite within the text must
follow MLA 9th edition for in-text citations, and you must include a bibliography. This applies only to pieces

WTitten as €ssays, review essays or research articles.
*We kindly ask you to include a short biography (200 words) with your submission.
*If you would like the English translation of your texts to be published as well, the translation must be done by you.

Please send your submissions by December 25, 2026 to virginiawoolfturkiye@gmail.com
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Bu sayiya katkida bulunan kigilerin kisa biyografileri

Mesrure Melis Bilgin Koen

Kapak [lluscrasyonu: “The Reader: The Other Side of the Mind”

Dr. Ogretim Uyesi, Mesrure Melis Bilgin Koen, Istanbul Bilgi Universitesi
Anne-Laure Rigeade

Anne-Laure Rigeade holds a PhD in comparative literature and is an associate professor at UPEC (Universit¢ Paris-
Est Creteil). She has been working for several years on the French reception of Virginia Woolf: the translations, the
critical reception, and the editorial choices. Among others, she co-edited Recycling Woolf in contemporary Art and
Literature (Routledge, 2022) with Caroline Marie and Monica Latham. She also recently published a paper entitled
“The Reception of Virginia Woolf in France: 100 years (1921-2021)", in The Edinburgh Companion to Virginia Woolf and
Transnational Perspectives (Elisa Bolchi, Maria Rita Drumond Viana, Alice Davis Keane, Monica Latham, Sayaka
Okumura, Mine Ozyurt Kili¢ (eds), Edinburgh University Press, 2025). She is also one of the co-editors of Virginia

Woolf’s Reading notebooks 14 and 46 (Brepols, 2026).
Destine Berfin Sever

Destina Berfin Sever, [zmir dogumlu bir hukukgu, insan haklar1 ve toplumsal cinsiyet aragtlrmacmdlr. Yagar
Universitesi Hukuk Fakiiltesi mezunudur; Galatasaray Universitesi Insan Haklar1 Hukuku Yiiksek Lisans
Programimi tamamlamlg, Yagar Universitesi Kamu Hukuku Yiiksek Lisans Programl’nda tez gah§masm1

stirdiirmekcedir.

Akademik ve mesleki caligmalarinin yani sira edebiyatla da ilgilenmekee; siir ve 6ykiilerinde hayaun kiiciik
ayrmtilarini, insanin i¢ diinyasindaki doniisimle birlikee ele almaya ¢alismakeadir. 2011 yilinda Gimisigr Kicaphg:

tarafindan diizenlenen Zeynep Cemali Oykii Yarismast'nda ii¢iinciiliik ddiiliine layik gorilmiigeiir.
Duygu Celik

Dog. Dr. Duygu Celik Burkay, Munzur Universitesi Sahne Sanatlari Boliimiinde gorev yapmakeadir. Akademik
caligmalar1 anadilde tiyatro, tiyatroda sansiir, gelencksel tiyatro formlar: tizerine yogunlasmaktadir. Uluslararas:
literatiire katkida bulunan akademik ¢aligmalari Routledge, Palgrave Macmillan ve Walter de Gruyter gibi
prestijli yaymevleri yaymlamistir. Burkay ayrica pratik alanda oyun yazarligi, dramaturgluk ve yonetmenlik de

yapmaya devam etmektedir.
Ecrin Yiicel

1999 yilinda Bursada dogdu. 2017 yilinda Yildirim Bayezit Anadolu Lisesi'nden, 2021 yilinda ise Bursa Uludag
Universitesi Tiirk Dili ve Edebiyati Boliimi'nden mezun oldu. Aymi yil pedagojik formasyon egitimini
tamamlayarak §e§itli egitim kurumlarinda 6gretmen1ik yapti. 2026 ylh itibarlyla Marmara Universitesi Atatiirk
ilkeleri ve Tnkllap Tarihi Bsliimii'nde yiiksek lisans egitimine devam etmektedir. Orta diizeyde Tngi]izce, Almanca
ve Yunanca bilen Yiicel; mito]oji, tarih, modern edebiyat, gocuk edebiyam ve sinema alanlarly]a yakmdan

ilgilenmekeedir.

Ekin Koklii
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Ekin Koklii 2018 yilinda TOBB Ekonomi ve Teknoloji Universitesi Tiirk Dili ve Edebiyati Bslimiinden mezun oldu.
Hacettepe Universitesi Kadim ve Toplumsal Cinsiyet (;a11§malar1 alaninda yﬁksek lisansini tamamladi. §iirleri ve

C')yk{ileri ge§itli dergilerde yaylmlandl. Hali hazirda edicorlitk ve redakesrlitk yapmaktadlr.
Eleonora Tarabella

Eleonora Tarabella is Current]y a PhD student in Eng]ish literature wich an investigation Conceming animals in
Woolf's and Mansfild’s texts. She wrote books on Virginia Woolf and Violette Leduc. She also translated and edited
Virginia Woolf nel suo diario by Victoria Ocampo. Articles and reviews appeared in Virginia Woolf Bulletin, The Text,

Note, La rivista intelligente, and Il colibr1. She is employed by the Italian Ministry of Culeure.
Hande Kogak

HANDE KOCAK (1982), ilk ve orta &grenimini Erzurum'da tamamlad:. [stanbul Universitesi Siyasal Bilgiler
Fakiiltesi Kamu Yénetimi Bolimii'nden lisans, Istanbul Bilgi Universitesi Karsilagtirmal Edebiyat Bolimii'nden
yiiksek lisans derecesi aldi. 2005-2014 déneminde Kitap-hik, Varlik, Kiil Oykﬁ Gazetesi, Karagoz Edebiyat, Bilim ve
Utopya ve Psikeart bagta olmak tizere bircok siireli yayinda elestiri, inceleme, tanitim, oykii, deneme tiirlerinde
yazilar yazdi. Northrop Frye, S. T. Coleridge, Herman Melville, Edgar A. Poe gibi yazarlardan edebiyat, Robert C.
Allen, Thomas Piketty gibi yazarlardan ikcisat tarihi kitaplarl gevirdi. I§ Bankas: Kiilciir Yaym]arl Hasan Ali Yiicel
Klasikler Dizisinde tam zamanli editorlitk yapri. Viyanada yagiyor. Yazmadigi zamanlarda ceviri ve serbest
editorlitk yapiyor. Eserleri: Uyanmadan Once Gezegen (Anlati, YKY, 2014), Seyelan (Siir, Kirmizi Kedi Yayinevi, 2021),
Dagpaklayan (Deneme, Sel Yaymecilik, 2025).

Niliifer Kuyag

Niliifer Kuyas is an author based in Istanbul. She has published five novels, two books of essays and a short story
collection. She graduated from Robert College in Istanbul, received her BA in philosophy at Wellesley College,
Massachusetts and got an MA in social psychology at Bogazi¢i University. She regularly contributes essays to the
online cultural journal k24 where she has been on the editorial board since its inception in 2015. From its
foundation in 2018 up to the end of 2023, she worked as a program coordinator in Kiraathane-Istanbul Literature
House and as editor for the non profit publisher Kiraathane Books, where in 2018 she edited the Turkish translation

of the novel Four Walls by Vangelis Hatziyanidis, and in 2021, she translated into Turkish and published the poems
of Paolo Colombo, Not In Sleep Nor In Water.

Ozlem Giilen

Ozlem Giilen, Halig Universitesi 1ngilizce Miitercim ve Terctimanlik Boliimiinde doktor Ogretim ﬁyesidir. Doktora
derecesini Istanbul Universitesi Ceviribilim Programindan, Avrupa Birligi gorsel-isitsel politikast baglaminda
(;eviride gokkﬁ]tﬁr]ﬁ feminist yakla§1m]ar1 ele a]dlgl teziy]e a]m1§t1r. Akademik ga]1§ma]ar1 feminist ceviri yak]a§1m1
ve pratigi bagta olmak iizere, gorsel-isitsel ceviri, toplumsal cinsiyet, cokkiiltiirlilik ve yazinsal ¢eviri alanlarinda
yogunlagmakeadir. Ulusal ve uluslararasi hakemli dergilerde yayimlanmig makaleleri, kitap bolimleri ve cesitli
bilimsel toplantilarda sunulmug bildirileri bulunmaktadir. Hali¢ Universitesinde bolim bagkanligi, dekan

yardimeihigi ve ¢esitli idari gorevler tistlenmigtir.
Valérie Favre

Valérie Favre is an associate professor of English at Paris 1 Panthé¢on-Sorbonne. Their research focuses on feminist,

intersectional, and queer approaches to literature and on Virginia Woolf’s reception in England, North America,
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and France. They have published several articles and book chapters on Woolf's literary, critical, and political legacy
in journals such as Etudes Anglaiscs, Etudes Britanniques Contemporaines, Sillages Critiques, the Virginia Woolf Miscellany
and the Woolf Studies Annual. With Shilo McGiff, they have coedited issue n°g9 of the Virginia Woolf Miscellany
(“Portmanteau Woolf,” 2022). Their first monograph, entitled Virginia Woolf et ses petites soeurs : Un lieu a soi et sa

posterite will be released in March 2026 (Presses Universitaires de Lyon).
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